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CHARLES II STATE BED WITH RARE STUART NEEDLEWORK 
This example, one of the finest in existence, was recently brought to this country by French & Co. 


PRICE 25 CENTS 











“ROBERT BRACKMAN” By MAX KALISH, A.N.A, 


FEBRUARY CALENDAR 


15, Vanderbilt’ Avenue 
Until the 28th Etchings and Drawings by Kerr Eby, N.A. 


19th to March 2nd Work of the Children of the Oak Lane Country Day School, 
Philadelphia (Boris Blai’s Class). 


Statuettes by Max Kalish, A. N. A. 


Fifth Avenue Galleries 


18th to March 2nd Recent Paintings by Stanley W. Woodward. 


15 VANDERBILT AVENUE 


Grand Central Terminal 


New York City 


“J OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY [G+ 
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GRAND CENTRAL ART GALLERIES 


FIFTH AVENUE at 5lst STREET 


Former Union Club Building 











VotuME XNNXIII 
NuMBER 


— fo et to 











Honolulu Reports 
On Aim and Work 
Of Art Academy 


Questionnaire to the Director 
Elicits a Charming Picture 


of an Ideal Modern Museum 


in Unique Natural Setting 
By LAuRIE EGLINGTON 
HONOLULU.—A one-story stone 
pbuilding, set in a garden of tropical 
plants and trees, houses a museum 


such as one has long dreamed of. In the 
center is a large open court in Hawaiian 
style, furnished with stage and sound- 
ing board for outdoor concerts. Radiat- 
the 


leries, which are freshly decorated each 


ing from this are exhibition gal- 


day with potted plants and flowers and 
overlook gardens in which visitors may 


The to 
built 


rest rooms devoted European 


art are around a Mediterranean 
court, symbolizing the civilizations of 
Europe, While the galleries containing 
the arts of the East give on to an Orien- 
tal garden. A fourth court in the educa- 
tion wing is devoted to lectures. ... So 
the Honolulu 


Academy of Arts, Hawaii, gleaned from 


much for the picture of 


the amazing response to a long ques- 
tionnaire addressed by this office to 


Mrs 
Founded in 1922 by a group of resi- 
of among whom 

Mrs. M. Cooke the 

vital force, the underlying aim of all 


Livingston Jenks, the director. 


dents Honolulu, 


late 


the 
Charles was 
the manifold activities of the Academy 
in the of Miss Kazuko 
educational instructor, ‘to 
arouse in the young Orientals of Hawaii 


is, 


words 
Higuchi, 


and to find companionship with 
of the past. 

than half of the population of Hawaii 
are Orientals and two-thirds of 
were Hawaii,” continues the 
same writer. “Unfortunately, due to the 


necessity quickly the 


great contributions 


born in 


to Americanize 


Oriental population and because very | 
little interest in the fine arts was trans- | 


ported here along with the population, 
the younger generation of the Oriental 
population are almost entirely ignorant 
of the cultural ot 


race 


heritage their 

The manner in which these aims are 
being realized bespeaks a most unusual 
understanding and vision in the staff 
to which the work is entrusted, a telling 
illustration of which is found in the 
following story, related by Mrs. Nor- 


man Schenck, educational director: 
“A Korean spring festival with its 
courtship and marriage customs was 


| THe 


| collection 
a sense of artistic evaluation in all ob- | 


jects that fall within their daily living | 
the | 
More | 


them | 





| highly 





one of the most colorful pageants which 
the Academy has 


Koreans are not 


ever sponsored. 
so articulate the 


other races and the poetry and charm | 


as 


of their festival was a surprise and a 
delight to the whole community. This | 
all came about through a high school 
Class which had had a lesson on Korean 
pottery. A few girls of Korean par- 
entage bold enough to linger 
after the class with the Academy in- 
structor, telling her of some of their 


became 


(Continued on page 4) | 
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CHINESE COURT OF THE HONOLULU ACADEMY OF FINE ARTS 


This charming garden is typical of the great natural beauty which the Academy utilizes to the fullest advantage in 
making its surroundings attractive. 


NOTED STATE BED 
NOW IN NEW YORK 


The state bed once occupied 
Charles II, and generally 
among connoisseurs and collectors as 
one of the greatest beds of its kind, 
has recently arrived in America and 
is now in the collection of French & 
Company. This bed, which repro- 
duced on the cover of this issue of 
Arr NEws, was formerly in the 
of the Right Hon. the Earl 
of Guilford of Glemham Hall, Suffolk, 
and, according to tradition, was origin- 
ally made for his ancestor, Sir Dudley 
North. It was removed from this palace 
only recently and placed on exhibition 
In the Ipswich Museum, whence it was 
sent to this country. 

The bed is illustrated in Percy Mac- 
quoid’s “Age of Walnut,” and de- 
scribed in great detail: “The cornice 
to the tester headed by ostrich plumes, 
and the four bold mouldings are cov- 
ered in crimson velvet of the finest 
quality, and embroidered on the lower 
member with a delicate arabesque of 
flowers in cream-colored silks; from 
this hangs a valance of crimson velvet 
with a deep border of white, buff and 
silver guipure and embroidery, edged 
with a thick fringe of brown, cream 
and tawny tassels; the valance 
paneled at the corners with a very 
raised embroidery, the edges 
being frogged and looped. The ceiling 
of the tester is of cream embroidered 
satin, the back being in alternate plain 
and draped panels of the same, and the 
early scrolling above the pillows is 
also covered with the embroidered 
satin; the quilt matches in material 
and design. The posts are small and 
octagonal and were originally covered 
with cream satin; the feet finish in re- 
movable bases of scrolled design, paint- 
ed and carved with gilded cherubs. 


by 
regarded 


is 


is 


is 


| This bed is of about the date 1670, and 
| was slept in by Charles II.” 


This type of bed was made for royal 
palaces, and also found its place in 


| those residences whose masters were 


privileged to receive, from time to time, 
members of the royal family. The bed 
was usually placed in a room decorated 
to receive so imposing an object, and 


| was generally designated as the “King’s 


Chamber,” the “State Bedroom,” the 
“Queen’s Bedchamber,” or some such 


similar title which would indicate the 















Bignou to Open 
New York Gallery 
Early in March 


M. Etienne Bignou, the well- 
known Parisian art dealer, will 


open a New York gallery early in 
March. The branch will be 
located in the Rolls Royce Build- 


new 


ing, 32 East 57t!. Street, and will 
be under the supervision of M. 


Georges F. Keller. M. Bignou has 
organized and brought to New 
York many exhibitions of impor- 
tance, them the of 
of French 
XIXth century painting held at 
Knoedler’s 1930, “Two Centu- 
ries of French Landscape Art” in 
the fall of 1931 at the same gal- 
leries, the of French 
painting from Delacroix 
to Derain in 1932, and the exhibi- 
tion of the Vollard Collection, 
also at Knoedler’s in 1933. 


among show 





twelve masterpieces 





in 







display 
flower 







importance of this particular chamber. 


Under the circumstances, therefore, it 
is obvious that the design of a 
of this character was given the utmost 
attention. The finest 
utilized in the coverings 
draperies. 


and the 

The hangings and coverings of the 
few state beds still extant, such as that 
at Knole and beds of the same type at 


Hampton Court, are for the greater part | 
ex- | 


of damask or figured velvet. The 
ample now in this country is the only 
bed of its kind in which the materials 


used are beautiful rich red velvet com- | 


bined with exquisite embroidery work, 
well the unusual abundance 
gimps and fringes. It is a 
able state of preservation, 
tirely intact. 

In addition to being illustrated in 
the Macquoid volume, the bed is also 


as as 
remark- 
being en- 


shown in “English Homes,” by Avery 
Tipping, as it appeared in the state| 
bedchamber at G'emham Hall. 


| work of painters whose art has 


| good. 


bed | 


materials were | 


of | 


HARTFORD HOLDS 
AMERICAN SHOW 


HARTFORD.—The annual reception 
of the trustees to members of the Wads- 


worth Atheneum, which marked the 
opening of a large exhibition called 
\“American Painting and Sculpture 


from the XVIIIth Century to the Pres- 
ent Day” was held recently. The exhibi- 
tion contains a large number of works 
of art which have been gathered from 
museums, private collectors and 
dealers. 


“In most exhibitions of this kind,” 


| says Mr. A. Everett Austin, director of 
| the Museum, “those who arrange them 


have tried to emphasize the national- 
istic aspect and have often included the 
had 
This show dif- 
fers from the usual one, in that it em- 
phasizes pictures, not painters, and in- 
cludes only pictures which seem to us 
This means that a number of 
well-known artists will be excluded, be- 
cause their work is not really impor- 
tant, or because we have not been able 
to obtain representative work, and that 
in some cases early work will be shown, 
instead of the later which ordinarily 
has received more attention.” 
American XVIIIth century painting 
is represented by Copley, Stuart, Black- 
burn, Feke, Earle and others. Repre- 
senting the XIXth century are exam- 


no lasting significance. 


| ples of the work of Whistler, Sargent, 


Eakins, Inness, Homer, Ryder, Cole, the 
Hudson River School, Wyant, Dewing, 
Morse, Duveneck, Thomas Sully, Elihu 
Vedder and Albert Blakelock. 

Among the XXth century painters, 
whose works are exhibited, are Hopper, 
Dickenson, Demuth, Speicher, Kuni- 
yoshi, Sheeler, Marsh, Glackens, Grant 
Wood, Childe Hassam, Ben Shahn, Et- 
nier, Eilshemius, Bouche, Blume, Lauf- 
man, Kuhn, Free, Prendergast, Arthur 
B. Davies, Florine Stettheimer, Knaths, 
Marin, Kenneth Hayes Miller, Franklin 
Watkins, Burchfield, Georgia O’ Keeffe, 
Alexander Brook, Arthur G. Dove and 
John Sloan. 


Noguchi, George Grey Barnard, Ep- | 
stein, Lachaise, Calder, McMonnies and | 
others represent the field of sculpture. | 


| mula 





Whitney Museum 
Holds Exhibition 
Of Abstract Art 


The Representative Loan Display 
of American Abstractionists 
Reveals a Religious Fervor 


in Early Work of Pioneers 


By Mary Morseur 
When abstract design was joyfully 
adopted by advertising agencies and 
window decorators, its death knell as 
a significant 


movement definitely 
sounded. And now, some twenty years 
after the heady excitements of the 


Armory Show, we have sufficient per- 
spective to be philosophical about the 
movement as a whole. We know that 
it cannot save the world from bad 
painters or through some magic for- 
vigor and 
But it clear from the 
evidence of the excellent and dispas- 
sionate show assembled at the Whit- 


give 


decorators. 


to imitators 


is 


|ney Museum that for a time, at least, 


certain artists such as Max Weber, 
Walkowitz, Marsden Hartley, Maurer 
and others felt an almost religious 
fervor which was never again recap- 
tured. And it is also apparent that 
the movement provided at least the 
soil in which the vigorous and fertile 
talent of Marin could breathe and grow 
to ful! maturity. 

True art is always backed by moral 
courage and in the pioneer days it 
took a brave artist to go in for non- 
representational painting. Amidst the 
general ridicule, these men became 
apostles of a new plastic gospel and 
the intensity of abstract revelation is 
felt in many works in the Whitney 
show done between 1915 and 1920. 
Though inspired directly by the School 
of Paris, these artists disdained the 
easy short cut and worked with all 
their souls to prove to a highly skep- 
tical world that there was meaning 
and beauty in the strange new forms. 

And so there is a certain ecstasy 
in the prismatic arches which build 
up a cathedral-like pattern in Max 
Weber's while the design 
of this same artist’s “Two Musicians” 
of 1918 has an almost consecrated in- 
tensity and conviction of style. De- 
muth’s “My Egypt,” Ben Benn’s still 
lifes, Arthur B. Dove’s “Sentimental 
Music,” Marsden Hartley’s “A Nice 
Time” and Alfred Maurer’s brooding 
heads are among the most striking re- 
minders of that vanished fervor. Usu- 
ally this feeling 


“Interior” 


was sufficient anti- 
dote to the poisons of theory which 
particularly menace all forms of ab- 
stract art. But the emptiness of even 
a new gospel in the hands of a clever 
intellectual is clearly revealed in the 
1917 Synchronies of S. MacDonald 
Wright, which are even thinner and 
more trivial than most modern decor. 
And even the very sincere and sol- 
emn self dedication of Walter Pach 
does not give strength to his two oils 
of 1916 and 1917. On the other hand 
Sheeler, now immured in his dry per- 
fection, may be seen in an abstract of 


(Continued on page 13) 








Honolulu Reports 
On Aim and Work 
Of Art Academy 


imed fro pade 


courtship and 


toms 


custon The 
id cu rfuland charm 
ing that they decided then and t 
give a pageant in the Academy gardens 


marriage 


were 


} 


SO COLO 


t 
nere 


depicting this traditional beauty for 
the community. Families which had old 
grandmothers sitting dle at home 


found that hidden away in their mem 
ories was a storehouse of cultura 
wealth. Korean clubs throughout thie 
city were called in to help, our object 
of Korean art were used and with the 
pageant was charming music and even 
refreshments This is only one ot 
the many ceremonies that are enacted 
from time to time, a subject which wil 
receive fuller discussion shortly in an 


article devoted to the educational work 
of the Academy 

The building, itself, which was ready 
for use in 1926, was the gift of Mi 
Charles Montague Cooke and her fam 
ily. Honorary president until her death 
in August of last Mrs. Cooke still 
holds a strong place in the memory of 
trustees, the staff and all who knew 
her. Mrs. Livingston Jenks, director of 
the Academy, pays sincere tribut 
when she says of her, “Besides gener 
ously endowing the institution and pre 
senting her rich collection gathered 
over a period of forty years, Mrs. Cooke 
was the guiding spirit of all our activ 
ities. Her catholic taste in art, as well 
as her tolerance and enthusiasm for 
new ideas, made it possible for the staff 
to experiment in various ways on oul 
local problems. She visited the Acad 
emy several times a week up to a few 
before 


vear, 


days her death, always inter 
ested and helpful.” 
The Collection 
The collection, as indicated above 
was built around the gifts of several 


citizens of Honolulu, notably those ot 


Mrs. C. M. Cooke who gave her Orien 
tal and Occidental collections to the 


Academy and, during her lifetime, sup 
plemented them by personal gifts to 
the Museum. Mr. Edgar C. Schenck, as- 
sistant director, writing on the devel 
opment of the Academy’s holdings, 
states: “The early nucleus of the col 
lection was, to a large extent, Oriental 
and the majority of the Museum’s out 
standing objects today are in that field. 
But the policy has been to obtain a rep- 
resentative collection for educational 
purposes. The Greek and Roman civil- 
ization is represented by a good collec 
tion since it is the basis of European 
culture. Until recently Hawaiian art 
has been left alone owing to the pres- 
ence of a museum of Hawaiian civiliza- 
tion already in existence in Honolulu, 
but lately a policy of cooperation with 
this museum has been worked out and 
our Hawaiian collection is growing. 
Many other fields are represented in the 
effort to develop a balanced collection 
which will reflect the civilization of 
both Orient and Occident.” 


| 


Oriental Art 


“More than two-thirds of the monu- 
ments are from the Orient: China, 
Korea, India and Indonesia, the em- 
phasis being placed on Chinese and 
Japanese art,” writes Miss Higuchi. 
“The Academy possesses examples from 
the important periods of China begin- 
ning with the Chou epoch and with the 
Tempyo period in Japanese culture.” 
Coming to a more detailed considera- 
tion of the collections, we find in the 
Chinese field two reliefs of flying 
apsaras taken from the ceiling of T’ien 
Lung Shan temple, cave number 16, in 
Shansi province. (See reproduction of 
one in this issue.) The ceiling was 
originally carved with four of these 
angels circling about a lotus. Oswald | 
Siren attributes them to the VIth cen- | 
tury, when sculpture was breaking 
away from the decorative, rhythmic, 
archaic Wei art and was becoming 
more individual and more developed | 
in its sculptural qualities. 

Of the earlier Wei period is a Chinese 
stone statue of a Bodhisattva, dating 
from the Vth century and coming from 
the Shih K’ussu cave at Kung Hsien. 
Earlier yet are the bronze vases of the 
Chou period and a group of thirty-six 
Scythian bronzes of varied animal de- 
sign. Illustrating the daily life of China 
in the Tang period is a number of the | 
typical clay figures. A handscroll at- 
tributed to no less an artist than the 
famous Ma Fen is the ‘Hundred Geese,” 
which depicts in the most delicate man- 
ner possible the life of these birds. An- 
other painting of bamboos is some- 





what daringly attributed to the artist 
and poet, Su Tung Po. 
“In Japanese art,” according to Miss ' 


The ART 


News 





ALTARPIECE 


1 feature of the permanent collections of the Honolulu 


Higuchi, “there are a few interesting 
Buddhas of the Ashikaga and Kama- 
kura periods, and a Daruma by Cho 
Densu, but the most important group 


of objects is the collection of textiles, 
lacquered objects and painted screens 
of the Momoyama period.” A collection 
of Korai celadon, which was originally 
formed by Takuma Kuroda, a scholar 
and statesman of Tokyo, when he lived 
in Korea, is another feature of the 
Academy's collections. 


Ancient Art 
A clear impression of the evolution 
of ancient art is given by the collection 
of sculptures, which range from the re- 
lief of the Egyptian Pharaoh, 2500 
B.C., down through the brilliant epochs 
of the Assyrian, Greek, and Roman 


| cultures, to the IIIrd century, A. D. The 
| Assyrian and Egyptian reliefs, the VIth 


century Corinthian pyxis and the Hel- 
lenistic Athena head are outstanding 
in this collection. 


Medieval and Renaissance Art 
“A XIVth century altarpiece attrib. 
uted to Jacopo da Cione (see reproduc- 
tion in this issue), brother of Orcagna; 


two XIVth century Italian primitives, | 


one of which is attributed to Andrea di 
Bartolo; terracotta reliefs of the Ma- 
donna and Child, of the XVth century 
Florentine type; a painting by Luini 
and one by Lucas Cranach are outstand- 


ing in the field of the Renaissance,” 
writes Mr. Edgar C. Schenck. “Two 
panels of XIVth century German | 
stained glass and a XIVth century 


statue of the Madonna and Child from | 


Northern France are fine pieces rep- 
resentative of the late Middle Ages.” 

Contemporary Art 

Representative works of Gauguin, 





} 





Frick Art Gallery 
Will Openin June 
After Alterations 


General curiosity as to the date 
of the opening of the Frick Art 
Gallery last week 
Miss Helen Frick, in the 
course of the Bridge trial in 
White Plains, stated that the col- 
will made 
available to the public by June 


was satisfied 


when 


lection probably be 
of this year. Three new galleries 
and an auditorium have been con- 
structed, but Frick 
house will be included in the mu- 


the original 


seum, according to the plan and 
wishes of Henry Clay Frick. The 
fine equipment and installation of 
the Art 
last month, is 


Library, which opened 


meeting a great 


need of scholars and students. 





Manet, Renoir and Pissarro form a 
nucleus of a collection of contemporary 
painting. “La Négresse” by Manet is a 
spontaneous sketch, believed to have 
been painted for the famous “Olympia” 
of 1865. Gauguin’s “Two Nudes” was 
painted in the first Tahitian period, in 
the early nineties. An Irish artist, Rod- 
erick O'Connor, received it from Gau- 
guin in exchange for the use of his stu- 
dio. By Renoir are two canvases; one 
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By JACOPO DI CIONE 
Irts. 


entitled “Place de la Trinite’” dates 
from 1892, while the second, “Coco,” a 
painting of the artist’s son, was done 
in 1902. “Vue de Rouen,” painted in 
1898, is a characteristic work of Pissar- 
ro. 
Primitive Arts 

“Our work of exhibiting and inter 
preting Primitive Art, especially Ocean 
ic art,” writes Miss Mary Hockley, edu- 
cational instructor, “is limited by the 
smallness of our collection and by the 
fact that there are no strong collections 
in the Territory of Hawaii from which 
we can borrow objects. 

“The field has great possibilities for 
the future. There is an Increasing in 
terest in the art and culture of the Pa 
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cific on the part of the lay public and 
especially the The latter tend 
more and more to emphasize the study 
of the cultural backgrounds of the 
races in Hawaii and Hawaii's Pacific 
neighbors 


S( hools 


“The contribution which we can make 
need not be limited to residents of our 
isolated islands. Many travelers visit 
these shores who look to us for know] 
edge of the Pacific people. As yet very 
few books or magazine articles have 
been published on the art of the Poly 


nesians. We might even hold ourselves 
responsible in the future for publica 
tions in this field.” 

The Hawaiian collection is’ the 
strongest of the Primitive Arts in the 


Academy) 
objects oft 
from the 
enturies, 


and comprises characteristic 
daily wear and use, dating 
XIVth through the XVIIIth 
as nearly as may be estimat 
ed. Other areas represented are Poly 
nesia, Melanesia, North and South 
America and Africa. Here, the most 
outstanding pieces are a collection of 
Melanesian wood carvings, wood and 
jade carvings from various Polynesian 
islands, namely New Zealand, the Mar 


quesas, and the Cook Islands; a group 
of pottery from Pre-Columbian Peru, 
mostly from the late Chimu and late 


Nasca cultures, and funereal urns from 
the Zopotecan culture of Oaxaca, Mex 
ico. 
Laces and Textiles 

Fine laces and textiles form another 
department, in which 120 Mediter- 
ranean embroideries and textiles, the 
gift of Miss Henrietta Brewer of Oak- 


| land, from the collection of her sister, 


the late Mrs. 
outstanding. 


Eldridge M. Fowler, are 
Knowing that the Acad- 
emy collection stressed Oriental fab- 
rics, Miss Brewer concentrated on the 
Mediterranean, including examples 
from Algiers, Morocco, Spain, France, 
Albania, Bulgaria, Palestine, India and 
Persia. The most important part of the 
collection is the group from Turkey 
and Greece which includes sixty-one 
XVIIIth and XIXth century pieces 
Other outstanding collections in this 
field, Mrs. John Poole reports, are 
Spanish and Italian church vestments; 
Italian, French and Spanish brocades; 
European laces of various types; an 
extraordinary group of Filipino em- 
broidered camisas, panuelos and shirts; 
Chinese robes, coats and skirts and oth- 
er textiles; Japanese kimonos and Noh 
dance costumes, a notable group of 
Japanese textiles of the Genroku pe- 
riod and priests’ robes and hangings, 
as well as a representative collection 


|of Javanese and Balinese batiks. 


Prints 
The same writer informs us regard- 


(Continued on page 10) 
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“LE CHEVRIER ASSIS DANS LA CLARIERE SUR UNE ROCHE” 


14equired by a Western collector from Ehrich-Newhouse, Inc. 


The Art News 


By COROT 


Metropolitan Museum Shows Several Recent Accessions 


The Metropolitan Museum is now 
showing in the Gallery of Recent Ac- 
examples of contemporary 
European decorative arts purchased 
through the Edward C. Moore, Jr., gift 
fund. Among these are three handsome 
pieces of silverware designed by Pui- 
foreat and four. striking pieces of 
Swedish work in the same medium, the 
first to be added to the 
The latter are the work of Erik 
Fleming, of the Borgila Studio in Stock- 
holm, who is generally recognized as 
one of the outstanding Swedish design- 
ers. Two pieces of glassware by Viktor 
Lindstrand from the Orrefors manufac- 
tory and an attractive vase made in 


the Gustavsberg porcelain works after | 


the design of Wilhelm Kage are further 
February acquisitions in this field. 
Through the gift of Mrs. Edward S. 
Harkness the Museum received in Jan- 
uary three pieces of bobbin lace, vary- 





\ rare XVIIIth cen- 
tury English diamond 
Maltese Cross of fine 


juality and workman- 
hiy Circa 1755 


Museum's col- | 


ing Widely in period and provenance, 
but each representing the finest work 
of its kind. Two are cravats of Milanese 
XVIIIth century workmanship; the 
third is a flounce of Honiton XIXth 
century lace. 

The “Baptism of Christ by St. John,” 
the purchase of which has also been 
announced this month, is a small 
Italian bronze group of the third quar- 
ter of the XVIiIth century, embodying 
in its dramatic movement and pictorial 
naturalism the spirit of baroque sculp- 
ture. The accession fills a gap in the 
Museum’s bronze collection which has 
hitherto lacked an important example 
of this period. The piece appears, ac- 
cording to the Bulletin article, to have 
been made after a terra cotta 
which was recently found in the garret 
of the Chigi Palace in Rome and pre- 
sented by Mussolini to the Vatican 
Library. 





study | 


The Metropolitan has also acquired 
three small ivories representing the 
two great preaching Boddhisattvas, P’u 
Hsien seated on his element, Wen Shu 
mounted on his lon and the Buddha 
himself, seated on a kilin. At one time 
the figures were completely poly- 
chromed and a considerable amount of 
paint remains. 

The collection of German wood sculp- 


|ture has been augmented by an early 


XVIth century figure of St. Catherine 
of Alexandria, depicted as a diminutive 
princess standing beside a small shell 
and holding the sword of her martyr- 
dom. The late Gothic style of this figure 
is a fusion of several influences. 

For the classical department, the 
Museum has acquired a “cycladic” 
statuette, probably dating from about 
2500 B. C. and marked by a feeling of 
life and elasticity, despite its strong 
simplifications. 
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all duties into 
United States of 
America 


A Specimen from my Collection of Fine Period Jewels 
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JEWELS, FINE SNUFFBOXES 
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ON EXHIBITION 


THE PORTRAIT OF 


MISS FARREN 


BY 
SIR THOMAS LAWRENCE 


For the Benefit of the 
American Foundation for the Blind 


ADMISSION 25c 
February 18th to March 2nd 


LONDON 
15 Old Bond St. 
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20 Rue de la Paix 











AMERICAN DEALERS VISITING LONDON 
SHOULD NOT FAIL TO VISIT 


JOHN NICHOLSON 
ENGLISH PORTRAITS 
AND LANDSCAPES 
23, Ryder Street London, S.W. 1. 


(First Floor) Correspondence Invited 
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ZBOROWSKI ad 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, Th. Debains, 


Richard, Kisling, Beron, and others 


460 PARK AVENUE NEW YORK 


Northwest Corner 57th Street 








Chicago Secures 
Japanese Works 


The 


unusually 


CHICAGO Oriental Depart 


ment has been fortunat 


within the last few weeks in the acqui 
sition ol several ¢« xample 8s ol Japane Sé 
which wer 
Nicke! 
and some presented by The Orientals 
writes Mr. C. F 


sue of the Art Institute 


wood sculpture some of 


purchased through the son Fund 


Kelly in the current is 


Bulletin. “Since 


Japanese sculpture of good quality is 


hardly ever seen outside of Japan the 


new acquisitions are a very welcomé 


addition to the Oriental collections,” the 
same writer continues 

Tamon 
ten, Guardian of the North, and Zocho 


the South 


The earlier figures represent 


ten, Guardian of two of the 


Shi Tenno or Four Heavenly Kings 
whose duty it is to protect their charges 
demons and evil 


from the assaults ot 


Each 


one hand and originally stood on a pros 


spirits figure holds a spear in 


trate dwarf or evil spirit. Today, how 
ever, a block of wood is Zochoten’s sole 


footstool. As usual the figures were 
Heavily painted in a variety of colors. 
though according to Mr. Kelly little 
trace of them remains. Accessories such 
as the spear are of later date, as is gen- 
eral with statues of this period. “Com- 
parison with similar sculptures of 
known date in Japan,” writes Mr. Kelly, 
“enables us to put these statues without 
much hesitation in the Xth 
A. D.” Mr. Kelly also thinks that certain 


century 


The ART 


News 





“WEATHER-BEATEN” 


This canvas was ree 


characteristics of this pair point to the 
fresh wave of Indo-Chinese influence 
which occurred in Japan in the Jogan 
period. Similar pottery figures have 
been excavated from tombs of the Tang 
dynasty. 

“The statue of Jizo is,” according to 
Mr. Kelly, “a diety who became very 
popular during the Kamakura period 
and was adopted by the Ashikaga clan 


as their family god in the succeeding 
period. He is a compassionate deity par 
ticularly reverenced as the protector of 
children. ... The figure can be dated in 
the last quarter of the XIVth century. It 
is a type that was current in the Kama- 
kura period which ended in 1335, but is 
slightly more naturalistic and has not 
the vigor of much of the sculpture of 
that feudal epoch. Neither has it the in 


By WINSLOW HOMER 


ently sold by the Macbeth Galleries to a collector in the South. 


sipid mechanical sweetness that char 
acterizes much Ashikaga sculpture. It 
would therefore not be unreasonable 
to place it between the two periods. 
“The fourth figure, a Kwannon (Ava 
lokitesvara), can be dated in the Ashi- 
kaga period, possibly the first half. It 
is much more difficult to ascribe a date 
to this figure than to the others, for 
great sculpture died out in Japan with 


Saturday, February 16, 1935 


MACBETH SELLS 
HOMER PAINTING 


“Weather fjeaten” by Winsiow 


Homer has recently been sold by the 
Macbeth Gallery to a collector in the 
South. Signed and dated 1896, it was 


purchased by the late William T. Evans 


ibout two years later directly from 
he artist. The further history of this 
well-known painting is of some _ in- 
terest. When Evans’ great collection 
of American paintings was sold by 
auction at Chickering Hall in 1900, 


“Weather-Beaten” was purchased by 
late Emerson McMillin in whose 
collection it remained for eleven years 
until he sold it to M. Knoedler & Com 
pany. From this firm it passed into the 
hands of the late Francis S. Smithers, 
the New York collector, whence it was 
obtained by the Macbeth Gallery. 

The painting was awarded the Gold 
Medal of Honor in the 1896 Exhibition 
of the Pennsylvania Academy of the 
Fine Arts, and also a gold medal at the 
Universal Exposition, St. Louis, Mis- 
souri, 1904. It was included in a col 
lection of American paintings as- 
sembled by the late Hugo Reisinger for 
exhibition in Berlin in 1910, 


ihe 


the Kamakura period and it is only the 
occasional example which shows real 
merit in the succeeding epoch. 

The hands and lower arms are a restora- 
tion very well done and apparently of 
early date. The pedestal is distinctly 
later than the figure, perhaps dating 
from Tokugawa times... .” 

Four decorative wood panels 
(ramma), dating probably from the 
XVIIIth century, were acquired at the 
same time as the figures. 
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PAINTINGS 


ESTABLISHED 1760 
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OLD AND MODERN MASTERS 
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WILDENSTEIN 


@ COMPANY 





Distinguished 


OLD and MODERN 
PAINTINGS 


WORKS 





11 Carlos Place 
Grosvenor Sq., London 





TAPESTRIES 
XVIII CENTURY FRENCH FURNITURE 
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(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 


NEW YORK 
Telephone Wickersham 2-0220 


17 AUCTION 
WEDNESDAY EVENING 
Feb. 20th at 8:15 


ETCHINGS 


Including the work of Rembrandt, 
Whistler, Zorn, Benson, Hassam, 
Blampied, Segonzac, Pennell, Eby 
and Brangwyn. 


From the Portfolios of Several 
Private Collectors 


WED., THURS. & SAT. 
Feb. 20, 21 & 23 at 2:15 


FINE COLLECTION OF 


CHINESE 


PORCELAINS, 
POTTERIES, JADES 
& WATERCOLORS 


From the Estate of the Late 
VICEROY CHE-FU TANG 
of Fukien, China 
Sold by Order of 
THOMAS H, TANG 
of Montelair, N. J., Executor 


NOW ON EXHIBITION 
From 9 A.M. to 6 P.M. and Continu- 
ing Daily until Sale. Sunday from 
2 to 5 P.M. 





Sales Conducted by 
Mr. E, Harold L. Thompson 








of the K’ang Hsi Period, 
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AMERICAN ART ASSOCIATION—ANDERSON: GALLERIES - INC 


To Be Dispersed at Public Sale Afternoons of March Ist and 2nd at 2:15 


AMERICAN AND ENGLISH 
XVII CENTURY FURNITURE 


Also Paintings » Oriental Rugs + A Lille Teniers Tapestry 


Collection formed by the Late ERASTUS T. TEFFT of New York City and Brewster, N.Y. 
Sold by Order of the Present Owner MRS. ERASTUS T. TEFFT 


Property of the Estate of the Late LUCIEN SHARPE 
Sold by Order of the Executors 


WITH 


CHOICE ENGLISH FURNITURE 

A LARGE PART of the sale comprises English eighteenth century 
furniture in mahogany, exhibiting qualities of finest workmanship, 
and beautiful patina, with some earlier examples in walnut and oak. 
Outstanding examples include: a superb Sheraton satinwood marquetry 
Pembroke table, with drop leaves, inlaid with a medallion of delicate 
floral and foliage ornament; Chippendale mahogany side chairs, the open 
backs with leaf-carved bow-shaped top rails and open vasiform splats 
beautifully carved with ribbon strapwork; a William and Mary walnut 
marquetry cabinet on stand, with secret drawers; two Chippendale 
mahogany card tables with claw and ball feet and the edges bordered 
with rosertes and spiral ribbon carving; a Queen Anne walnut secretary; 
a Jacobean carved and inlaid oak court cupboard, a fine original piece 
with rich dark patina; a rare Adam carved, laqué, and parcel-gilded oval- 
back armchair, and another with shield back; a Sheraton mahogany 
boudoir secretary, with galleried top and double mirror-paneled doors, 
the whole piece beautifully banded in mahogany between lines of ebony 
stringing; and numerous other fine chairs, tables, secretary-bookcases, 

mirrors, and two George II carved pine mantels. 

FINE RUGS AND TAPESTRIES 

An important Lille tapestry, circa 1720, shows Boors Dancing on a 
grassy mound before a sumptuous Renaissance park with formal gardens, 
fountains, and architecture; it is signed LA VEVUE DE G. WERNIERS 


L. F. and bears the town mark of Lille. The group of Oriental rugs is 


notable for very fine Kashan and Kirman carpets. 


ADDITIONS 


COLONIAL AND FEDERAL FURNITURE 


[X ADDITION to the New England and Pennsylvania furniture in 

maple, cherry, pine, and other native woods, the division of Ameri- 
can furniture contains some fine Duncan Phyfe examples, particularly 
two sofas and a pair of side chairs. Among the earlier furniture there 
will be noted: several maple braced comb-back Windsor chairs with 
horseshoe spindle backs; a curly maple slant-front writing desk; a 
Chippendale maple bureau; Chippendale maple ladder-back chairs and 
others in pairs and sets; a Pennsylvania turned walnut oval table, pine 
and maple drop-leaf and walnut gate-legged examples; a pine dresser 
with glazed doors, a red walnut tall chest of drawers, and a pine open- 
face dresser. A fine early paneled pine room, the double paneling con- 
taining doors with iron H-hinges and arched cabinet recesses and an 
important shell-carved corner cupboard, is also included. Complement- 
ing the American furniture are lithographs and sporting prints and a 
small group of English and American pewter. A unique collection of 
falconry equipment also appears, hoods, perches, and the like, with the 


stuffed figure of ‘Flora’, first falcon flown in the United States. 


OIL PAINTINGS 

This group comprises in the main nineteenth century works including: 
Intermission at the Opéra Comique by Albert Guillaume; a genre scene 
by Alfred Charles Weber showing three abbés spinning tales over their 
coffee and cigars; Rocky Coast by Paul Dougherty; two English land- 
scapes by William M. Hart; examples by Grolleron, Berne-Bellecour, 
Henry Pember Smith, Winslow Homer, Cap Martin by Alfred Stevens, 
and Shinnecock Hills by William Merritt Chase. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Exhibition Daily Commencing Saturday, February 23rd » Weekdays from 9 to 6 * Sunday from 2 to 5 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES: INC 


Public Sales of Art & Literary Property » Private Catalogues » Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE + FIFTY-SIXTH ¢o FIFTY-SEVENTH STREET » NEW YORK CITY 


HIRAM H. PARKE, President 


- 


Otro BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
























































Se Sree ear nr ene nen SEES 



























































































8 
Ty 
The ART NEWS 
brsta ; 
l 
ART NEWS, INC 
bast » t New \ 
lelepl | i 
President Ss WwW FRANK} 
MARY MORSELI 
: LAURIE EGLINGTON 
Editorial A i JANET ROSENWALD 
Entered as secon a matter, | I09 i 
New York Post 0 " 
Ma S 
Pu ished weekly trom Oct. ¢ 
Monthly ring J August and SS 


REPORT YOUR CHANGE OF ADDRESS DIRECT 


TO US RATHER THAN TO THE POST OFFICE 
A request for change of addre r t reach us at least 
two weeks before date of issue with which it is to take 
effect. Duplicate copies cannot be sent to replace those 
undelivered through subscriber failure t« end us ad 
vanee notice. With your new address be ire to also send 
us your 6ld address. The Post Office vill not forward 
copies to your new address unle extra postage is pro 
vided by you 
SUBSCRIPTION RATES 
YEAR IN ADVANCI $7.00 
Canada 5.00 
Foreign Countries 8.01 
Single Copies 
WHERE THI ART NEWS MAY Bt 
OBTAINED IN NEW YORK 
Gordon & Margolis 32 Fast 59th St 


Du Boff’s News-Stand 578 Madison Ave 


A. G. Seiler 1224 Amsterdam Ave 
limes Bldg., News-Stand limes Building 
Subway Entrance Basement 
Wanamakers’ (Book Office) 
Washington Sq. Book Shor 27 West 8th St 
BOSTON 
Vendome News Co 261 Dartmouth St 
PHILADELPHIA 
M. Squires S. E. Corner 17th an 


Chestnut St 


Wanamakers’ (Book Counter) 


LOS ANGELES 
C. V. Pleukharp 339 S. Hill St 
LONDON 
Art News, Inc. Bank Building 
léa St. James's St., S.W. 1 
David H. Bond 407 Bank Chambers 


Holborn, W.C. 1} 

17 Green St 

Leicester Sqr., W.C. 2 
24 Bury St 

St. James’s S.W. 1 
95 Jermyn St., S.W. 1 


Gorringe’s 
May & Williams 


Lechertier Barbe, Ltd 





Vol. XXXIII Feb. 16, 1935 No. 20 


THE MIDDLE WEST 
AND ART 





With all the high hopes of a future 
American art which have recently ap- 
peared on the horizon, there is also 
some speculation as to the locale most 
favorable to the growth of a truiy na- | 
tional school. Mr. Thomas H. Benton, 
who returned from a 
month’s trip to the Middle West, 


tiously states that if there is going to 


has recently 


sau- 


be any art in this country it is likely | 


to come from our “corn fed” districts. 


As grounds for this thesis, Benton 
states that he feels that both the East 
and West Coast are too highly condi- 
tioned by borrowed ideas to produce 
important art soon. 


This analysis coincides so definitely | 


with a feeling which we have had for 


| the 


some time, that it was comforting to | 
find corroboration from one who has | 


had the opportunity of observing close- 


ly various districts in the Middle West. 


Various sincere and _ unpretentious 


watercolors and paintings done under | 


the P.W.A.P., and early personal con- | 
tact with the integrity of the art in- 
stinct when it does appear amid the 
practicalities of Mid-Western farming 
and industrial life, are, we admit, the 
only bases for our belief. The influence 
of the 
Paris has admittedly seeped inio all 
the 


years. The growth and enterprise of | 


cast and even of the School of | 


parts of country during recent 
our smaller museums, and the great | 
increase in traveling exhibitions has 


naturally tended to that 


undermine 
Club 


unquestioned. But 


uniformity of Rotary culture 


which was once 


even so, the sensitive man or woman 





in these districts who has talent is 


| by the very grandeur of nature. There | 


— ~ —s 
Sees 


“LE CHAMP DE BLE” 


The ART NEws 


~ 





Ke 


By VAN GOGH 


This landscape, loaned to the Century of Progress exhibition at Chicago in 1934, has been purchased recently by the 
Toledo Museum of Art from Wildenstein & Company. 


not over-stimulated by a constant in- 
flux of new artistic fashions, as is the 
York. There 


and 


case in and around New 


is plenty of time for digestion 


weighing of values; art, passing on 


its way from town to town, is an excit- 
ing experience, to be tested by those 


very solid and absolute’ standards 


which unconsciously grow in the souls 
of those who must fight for visionary 


things in the midst of a highly ma- 


terialistic civilization. It is the over- 


whelming force of contemporary 


fashions and their exponents which 


foster imitative facility in both the 


far West and the East. The tendency 


to follow the leaders is foo overpower- | 


ing, for any save the strongest. In | 


addition to the danger from outside in- | 
fluences, the development of a healthy 


native art in the Far West is menaced 


| is too much to paint, and the themes | 


are too magnificent for artists whose | 
aspirations exceed their native powers. 

The influence which has in the past 
prevented the development of art in 
Middle West 


plete indifference of the male popula- 


has been the com- 


tion. Culture, and that in its most 


superficial aspects, was usually rele- 


gated almost entirely to elderly club 


| women. But now the business men and 


the farmers of the Middle West seem 
to be growing up. The depression, per- | 
haps, has made them realize that big- | 


ger and better silos, radios, movies 
and country clubs are unstable values. | 
At any rate, Mr. Benton reports that 
on his recent lecture tour, the quota | 
of men at his lectures was fully equal 
to that of the women. | 

With a nucleus of appreciation and | 
encouragement, we feel that some- 
thing may indeed come out of the 
Middle West, in the way of painting 
and sculpture. The energy and the 
honesty are there, but the environ- 
ment of the past has been so hostile, 
that it was very difficult for anything 
to flower. In the case of literature, we 
are all keenly aware of the talents 
which shortly after the war sprang up | 














































Morgan Art Sales 
Evoke Comment 
In English Press 


LONDON.—Commenting in the 
Daily Telegraph 





the recent 
sale of paintings from the Mor- 
gan Collection, A. C. R. 
designates as 


on 


Carter 
the picture 
among the old masters remaining 
in the 


chief 
financier’s possession, 
Gainsborough’s portrait of Miss 
Linley and her brother, Thomas 
Linley. In 1889, according to Mr. 
Carter, the first Lord Sackville 
offered the portrait to Agnew for 
£15,000, but the price was held 
too high. Seven years later he of- 
fered it to the firm for 
£27,000 and was again refused. 


same 


In 1904, the price was raised to 
£32,000, but it was not until 1911 
when the elder Morgan requested 
Agnew to purchase the painting 
for him that the transaction was 
finally completed at a price that 
has never been disclosed. 





NEW YORK. 
to note in 





It is interesting 
connection with the 
above that another of 
Mr. English pictures, 
Sir Thomas Lawrence's portrait 
of Miss Farren, will be exhibited 
at the Knoedler Galleries for the 
benefit of the American Founda- 
tion for the Blind. This painting, 
which was recently sold through 


remarks, 
Morgan’s 


Knoedler’s to a private collector, 
will be on view to the public from 
February 18 through March 2, an 
admission fee of twenty-five cents 
being charged. 


| so amazingly all over the Middle West. 


The soil, it is true, was not too rich 
in nurture. But there was at least the 
background of some dutiful culture in 
the English 
prepare 


and American classics to 
audience for those who 
suddenly found themselves with some- 
thing which clamored to be said. In 
the case of art, the understanding of 
even the simplest values of an expres- 
sive art have until comparatively re- 
cent years hopelessly confined 


an 


been 


|}of contemporary 


to a very limited circle of highbrows. 
Art is necessarily thin, neurotic and 
patronage. For 
though literature often flourishes under 


precious under such 


the banner of revolt and suppression, 


art seems to be stifled and killed in 
an environment where the sensitive 


painter is regarded with the amused 
tolerance granted harmless half wits. 

We that 
will feel that these statements connote 
any alliance with that misguided em- 
phasis upon realism and sanity which 
characterize the 
Mr. Thomas Craven. 
scene, panaceas for 
the have been in- 
fecting our artists. It is possible that 
the patriotic painting stints gently 
enforced by the P.W.A.P. will soon 
result in a sudden movement towards 
a really imaginative art. It is only that 
the artist must have energy, faith in 
his intuition, and a God-like will to 


trust none of our readers 


pronouncements of 
The 
offers no 
contagions which 


American 
per se, 


create beauty from the images which | 


lie within him. If these images 
blurred and distdrted by the vagaries 
art, and accepted 
blindly without a deep grounding in 
the great traditions of the past, we can 


only expect a continuance of our 


| clever, but essentially thin and mean- 


ingless painting. But there is in the 
Middle West, a large and wholesome 
honesty, rich with the good simplici- 
ties of the early pioneer spirit. The 
men who preserve within themselves 
this fine heritage and combine 
it a stubborn will to achieve beauty 


just as their ancestors cleared forests 


and built cities have within themselves | 
| the kernel of an American art, which | 


|may not perhaps be great but which 
| can have real meaning. 





PITTSBURGH 


The Associated Artists of Pittsburgh 
opened their twenty-fifth annual exhibi- 
tion at the Carnegie Institute on Feb- 
rurary 7. The Jury of Selection was com- 
posed of John Carroll of Detroit, Ken- 


neth Hayes Miller of New York City | 
|}and Henry Keller of Cleveland. In addi- 


tion to the usual classifications of oils, 
watercolors, drawings, etchings, litho- 
graphs, woodcuts and sculptures, there 
is for the first time a section devoted to 
the crafts, including bookbinding, ce- 
ramics, metal work, textiles, stained 
glass, wood carving and industrial de- 
sign products. 


a 


| sion.” 


are | 


with | 
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The Toledo Museum 
Buys Fine Van Gogh 
From Weildenstein 


“Le Champ de Ble,” one of Van Gogh’s 


late landscapes, has been acquired by 
the Toledo Museum of Art by purchase 
from the Wildenstein Galleries. Painted 
in Arles in about 1888, two years be- 
fore the artist's death, this canvas has 
been in the Leclerq, Gustave Favyet and 
Mme. d’Andoque collections, It is listed 
in de la Faille’s Catalogue Raisonné of 
the works of Van Gogh. 

The painting is familiar to American 
art lovers, not only through frequent 
reproductions, but also through exhibi- 
tion. It was loaned last 
Century of 
Art 


year, it 


summer to the 
exhibition at the 
Institute. During the pre- 
the West 
canvases in 


Progress 
Chicago 
vious 


Was seen on 


Coast as one of the 


the 
comprehensive display, “Five Centuries 
of European Painting,” held at the Los 
Angeles Museum, 





crrrrrrrer 


PPIPLOG 


Obituary 





MAX LIEBERMANN 


Max 
many years the leader of the impres- 


Professor Liebermann, for 
sionist school of painting in Germany, 
died at his Berlin home on February 8, 
in his eighty-eighth year. Mr. Lieber- 
mann was regarded as an outstanding 
artistic personality of Europe, and was 
the most popular painter in his coun- 
try, until the present regime came into 
power. As an anti-Nazi protest, he re- 
tired early in 1933 from the presidency 
of the Prussian Academy of Arts, a 
position held for twelve years previous. 

Free from financial hardship, Lieb- 
ermann was permitted to travel and 
study as he saw fit. His first art train- 
ing was with Karl Steffeck. This was 
followed by study in Weimar, Munich 
and Paris. In 1898, together with Wal- 
ter Leistikow, he founded the group of 
painters known as the “Berlin Seces- 
In the same year Liebermann 
was appointed professor and member 
Art. As 


time passed he was accorded more and 


|of the Prussian Academy or 


more official recognition in his native 

| country, receiving from President von 
Hindenburg the highest civilian deco- 
ration in the gift of the German Re- 
public, and also the Prussian State gold 
medal. By way of tribute, the Academy 
held an exhibition of one hundred of 
his paintings. The artist's 
canvases were chiefly concerned with 
humble folk and out-door subjects, re- 
| flecting his early interest in the work 
of the Barbizon school. 


choicest 


S. A. D. VOLK 

Stephen A. Douglas Volk, American 
portrait painter, died recently in his 
eightieth year at his home in Maine. 
Best known for his portraits of Abra- 
ham Lincoln, the artist had also won 
recognition with his portrait of King 
Albert of Belgium, David Lloyd George 
and General John J. Pershing. Mr. Volk 
studied in Rome and also, for five years, 





|} under Gérome in Paris. On his return 


;to this country he taught at Cooper 
; Union and the Art Students’ League. 


He organized the Minneapolis School 
of Fine Arts, and was its director from 
1886 to 1893. Mr. Volk received many 
prize awards over a long period of 
years, and his work is represented in 
a large number of museums through- 
out this country, including the Metro- 
politan Museum of Art; the Brooklyn 
Museum; the Albright Art Gallery, 
Buffalo; National Gallery and Corco- 
ran Gallery, Washington, and the Car- 
| negie Institute, Pittsburgh. Mr. Volk 
was also affiliated with a number of 
the leading art societies in this country 
and in Eurpoe. 








~~ * ff oe 


PBA DBAA 


in 


h’s 
by 
ase 
ted 
De- 
has 
and 
sted 
° of 


can 
lent 
L1ibi- 
the 
the 
pre- 
Vest 
the 
ries 


Los 


Pen. 


N 


for 
pres- 
nany, 
iry 8, 
ieber- 
nding 
1 was 
coun- 
e into 
he re- 
dency 
rts, a 
vious. 
Lieb- 
1 and 
train- 
s was 
lunich 
1 Wal- 
oup of 
Seces- 
rmann 
ember 
t. As 
re and 
native 
nt von 
1 deco- 
an Re- 
te gold 
‘ademy 
ired of 
artist’s 
2d with 
cts, re- 


e work 


merican 

in his 

Maine. 
of Abra- 
lso won 
of King 
| George 
Mr. Volk 
ye years, 
is return 
Cooper 
League. 
s School 
tor from 
ed many 
eriod of 
sented in 
through- 
ie Metro- 
Brooklyn 
Gallery, 
id Corco- 
the Car- 
Mr. Volk 
umber of 
s country 


oe 


Saturday, February 16, 1935 





ee 


cere 


CORRESPONDENCE 


” 

$ 

5 

LC nerrrereeeeererererererereeerern) 
My dear Miss Eglington: 

The letter from Mr. 
Coleman of the American Association 
of Museums, which is printed in this 
Tuk Arr News, has 
me wonder if your readers were 


Laurence Y. 


week’s issue of 
made 
under the misapprehension that we, at 
the Newark Museum, believed that our 
policy of evening openings, until the 
economies of a few 


nique Of 


years age, Was 
course, we have always 
known that there were a number of 
museums who have experimented long- 
er and more extensively than Newark 
with evening openings. 

We regret very much that our budget 
does not permit us to open evenings at 
the present time, because the Museum’s 
adult hobby groups, which have grown 
so rapidly in their Saturday and Sun- 
day afternoon meetings, would benefit 
greatly if they could 


meet week-day 


evenings as well. We can only hope 


that the results other museums are 
obtaining with their evening openings 
will prove so worth while that the City 
of Newark will insist that its museum 
also soon be open evenings. 

I should like, before closing, to tell 
you how stimulating we find the dis- 
cussions of museum problems which 
vou have carried on in your columns. 
It is one of the few places outside the 
small professional museum circle in 
which these very important subjects 
are intelligently and sympathetically 
discussed. They have added greatly to 
the interest of THr Arr NEws, 

Yours sincerely, 
(Signed) BEATRICE WINSER, 
Director, Newark Museum. 


(We reprint the following exchange 
of letters which appeared in the Balti- 
more Evening Sun, as a matter of gen- 
eral interest to the art world.) 


To the Editor of The Sun—Sir: I 
have just paid a visit to the Walters 
Gallery and I now understand why 
Henry Walters did not turn it over to 
the city during his lifetime. It used to 
look like an art gallery. It now ‘o0ks 
like a furniture store. 


There is nothing permanently white 


or cream-colored in nature—only flee- 
ing clouds are white. God has given to 
man a kindly background. Could any- 
thing be more incongruous than a 
cream background for richly gilded pic- 
tures? The white catches and holds the 
eye, not the pictures. 

All the nations of the past, now aec- 


knowledged to have been the most 


artistic peoples who ever lived, have 
covered their walls with pictures or 
hieroglyphics. Bare walls are nothing 
and mean nothing! 
é Gold, background for 
framed pictures, is artistic, but the new 
custodians of the Walters Gallery have 
covered $30,000 worth of gilding with 
some cheap cream-colored paint! 

Poor Walters! he might as well have 
thrown his pictures to the pigs in 
whitewashed sty! 


as 2 


a 


I ask all who are in sympathy with 
me about this collection, which was 
Willed to the people of Baltimore, to 
demand that we have what was willed 
to us, as it was willed to us. 


(Signed ) 
LUCY DERRICK-SWINDELLS 


Pikesville, Md., Jan. 11, 1935. 


ro the Editor of The Evening Sun 


richly | 


STONE RELIEF OF FLYING APSARA 


This sculpture coming from the caves of Tien Lung Shan is part of the per- 
manent collections of the Honolulu Academy of Arts. 


Sir: While in Baltimore recently I no- 
ticed in your paper a letter signed Lucy 
Derrick-Swindells, in 
arrangement of the 


which the new 
Walters Gallery 
was cricticized as having undone a lot 
of things which the author of the let- 
ter has apparently relished since a long 
time. 

I saw the Walters Gallery last spring 
for the first time. It looked then like 
a dusty old abandoned palace, used as 
a warehouse to store away temporarily 
thousands of objects and pictures. It 
was the most dingy place I have ever 
seen. The objects were in an incredible 
confusion, jammed closely by the thou- 
sands into glass cases, The pictures 
huge gold frames, 
packed like sardines from floor to ceil- 
ing in a long corridor, which was also 
gilded from top to bottom. The gilding 
of the corridor, which Lucy Derrick- 
Swindells considers the acme of the 
“artistic” and which has cost, as she 


were framed in 


|assures us seriously, the tidy sum of} 


$30,000 (lucky the architect who did 
that job!) has such an overwhelming 
effect that she did not notice the pic- 
tures themselves. It 
Petronius’ words in the “Satyricon,” 
where he deplores Rome’s decadence as 
due to the fact that “gods and men alike 
conspire to glorify gold above any pro- 
ductions of those infatuated little 
Greeks, Apelles and Pheidias.” 
Altogether, the Walters Gallery last 
spring was chaos, pure and simple. And 
so I decided to stop over for a few 
hours and see what had been done. The 
change was incredible. The old build- 
ing has become, through the use of 
clean and airy tones, inviting and ap- 
propriate for the presentation of works 
of art. Objects were arranged in ac- 
cordance to quality and schools. In each 
room colors were used in accordance 
with the environment in which and for 











reminds me of) 
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which the artists had created their mas- 
terpieces. Everywhere meticulous at- 
tention to help the spectator concen- 
trate on the most essential works of 
art. It is, in fact, the most perfect job 
in museum reorganization which has 


been done in this country, and the peo- | 
ple of Baltimore should be proud of this | 


extraordinary achievement. 

Lucy Derrick-Swindells 
ently not visited a modern museum in 
this country in the last thirty years, 
when the U. S. A 


idence, Baltimore Museum of Art and 
others), the principles of which are now 
imitated in Europe. Otherwise 
could she have written the letter? She 
seems also not 
and works of art, since she does not 
mention one single masterpiece nor its 
presentation. She is therefore appar- 
ently in love with the old palace and 


| when she exclaims with pathos: “Poor 


Walters, he might as well have thrown 
his pictures to the pigs in a white 


washed sty!” she simply breaks one’s 


heart. 


I think Baltimore should do some- 
thing for her, and I believe I have the 
solution for her dilemna. Since the lady 
is not concerned with the pictures and 
sculptures themselves, one-tenth of 


which can be shown only in this mo- | 
ment, why not transfer them to a new | 


model gallery to be built in accordance 
to the modern principles of museum 
construction and make the collection in 
this way available in its entirety to the 
public? When this is done, turn the 
old building over to Lucy Derrick- 
Swindells and her sympathizers to be 
put back in its original state, as I saw 
it last spring with all the gilded halls 
and gilded frames, so that they may en- 
joy the glorious effect of gold and gild- 
ings in all their “artistic’’ splendor. 


(Signed) STEPHAN BOURGEOIS 


New York, Jan. 27. 








| ° 
| risk 
| oblige us is no reason why we should 


has appar- | 


took the leadership | 
in establishing model galleries (Fogg | 
Museum, Worcester, Kansas City, Prov- | 
how | 


interested in pictures | 


The letter reprinted below appeared 
na recent issue of the London Times. 
Sir—My friend Lord Crawford ap- 
pears to me to have expressed a view 
which will be shared by those for whom 
irt has a serious importance. I hope 
hat the sound precedent set by the 
Wallace Collection, 
and quoted by Lord Munster in their 
Lordships’ debate, will be allowed its 
full weight. First-rate examples of de- 
ceased masters should have immovable 
homes. As Lord Crawford says, statues 
and paintings are physically frail. They 
are not fitted for travel, and no insur- 
ance whatever can compensate the 
world for loss or injury. Public owner- 
ship should confer permanent im- 
munity from avoidable ruin or destruc- 
tion. 

I can understand the case for those 
who consider that travelling works of 
art by living artists would tend to be 
useful to the artists. But they would 
not, because such treatment would 
corroborate the temporary, as opposed 
to the permanent, view of the destina- 
tion of works of art. Galleries overseas 
should be tempted to buy or accept in 


Trustees of the 


|} permanence ancient or modern works 


of art. Collections so formed would of 


| course be smaller, but higher in quality. 


That other countries have chosen to 
their priceless possessions to 


not henceforth set them a wiser ex- 
ample. It would be a practical way of 
showing our gratitude. 
Yours truly, 
RICHARD SICKERT. 
St. Peter’s-in-Thanet, Jan. 30, 
























FINE FRENCH PAINTINGS 


LONDON 


PLAZA ART GALLERIES | 


INC. 
9-11-13 EAST 59th STREET, NEW YORK 


AT AUCTION 


VALUABLE 
OIL PAINTINGS 


The Property of the 
AMERICAN UNION BANK 
IN LIQUIDATION 
To be Sold by Order of the 
SUPERINTENDENT OF BANKS 
OF THE STATE OF NEW YORK 
Including examples by Renoir and 
others of equal importance. 
Together with Paintings Sold by Order of 
JUDGE JOHN B. CORTWRIGHT 
and others 
SALE: SATURDAY AFTERNOON 
FEBRUARY 23rd at 2 P. M. 


ON VIEW TOMORROW (SUNDAY) 


from 2 to 5 P. M. and Daily until Sale 
from 9 A. M. to 6 P. M. 


MESSRS. O'REILLY, Auctioneers 





NEW YORK AUCTION 
CALENDAR 
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American-Anderson Galleries 
30 East 57th Street 
February 21—Etchings and drawings, the 
collection formed by the late Robert Sco- 
ville, New York, and selections from the 
collection of Ek. W. 
additions 


Latendorf, with a few 


from other private sources. 
Now on exhibition. 
February 21, 22, 23—American, English, 
French, Spanish and Italian period fur- 
niture, silver, rugs and objects of art 
from the collections of the late Hiram 
Burlingham, New York; property of 
James Minotto, Phoenix, Arizona, and 
Mrs. Justine Bayard Ward, New York 
City, together with selections from other 


estates and owners. Now on exhibition. 


Plaza Art Galleries 
9 East 59th Street 
February 23—Oil paintings, the property 
of the American Union Bank in liquida- 
tion, together with paintings sold by the 
order of Judge B. Cartwright and others. 
On exhibition, February 17. 


Rains Galleries 
12 East 49th Street 

February 20—Etchings by Rembrandt and 
modern artists, from the portfolios of 
several private collectors. Now on exhibi- 
tion. 

February 20, 21, 23—Fine collection of Chi- 
nese porcelains, potteries, Fei-tsui jades 


and XVIIIth century watercolors, from 
the estate of the late Viceroy Che-Fu 
Tang of Fukien, China. Now on exhibi- 
tion. 














ALEX. REID & LEFEVRE, LTD. 
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Honolulu Reports 
On Aim and Work 
Of Art Academy 


/ 


(Continued from page 4) 
ing the print collection that “the nu 
cleus was a gift of Dr. and Mrs. C. Mon 


Cooke Ji ol 


sisting of 


tazgue Americana, 


con 
about two thousand five hun 


dred prints. This was supplemented by 


gifts of Mrs. C. M. Cooke, Mrs. Harriet 
Hartwell, Mrs. B. L. Marx, Miss Ethel 
wyn Castle and Mr. George R. Carte! 
At present it nears the four thousand 


mark.” Outstanding pieces in the col 
lection are a complete set of twenty 


prints of Durer’s “Life of the Virgin”; 
the complete Passion set of Lucas Van 
well as the 
the Magi,” 


“Landscape with Cottage and 


Leyden, as same artist's 


“Adoration of and Rem 


brandt’s 
Haybarn.” 

The Academy also possesses a repre 
sentative Sey 


group of 124 prints by 


mour Haden, and one or more examples 
Bega, Il. Van Meckenem, 
Robetta, Claude 
Charles Meryon and Samuel Palmer. A 
complete Thames Set, among others, of 
Whistler, and a representative collec 
tion of over a hundred works of Timothy 
Cole are also included. In the purely 
American field, the school of 1880 of 
wood engravers is very complete, while 
representative groups of work by C. 


of Cornelis 


Christofano, Lorrain, 


Washburn, Troy Kinney, Haskell and 
contemporary Americans are to be 
found. Among the latter, to judge 


from the Bulletins, are one or more ex- 
amples of such varied artists as Wanda 


Gag, Ernest Fiene, John Sloan, Stow 
Wengenroth, Levon West, Reginald 
Marsh, Rockwell Kent, Adolf Dehn, 


Louis Lozowick and John E. Costigan. 
A few prints of Edward Blampied, Eric 
Gill and D. Y. Cameron are also in 
cluded as well as those of Manet, 
Picasso and Renoir. 

A group of Hawaiiana, both old and 
contemporary, completes the collection. 


Future Policy 

In response to a question regarding 
the policy for future development of 
the collections, Mr. Edgar C. Schenck 
writes, “We have almost reached a 
point where our collection is sufficient- 
ly representative for educational pur- 
poses. The future policy is coming to 
be one of careful selection and purchas- 
ing in order to build up a nucleus of 
extremely fine objects in the several 
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PORTRAIT OF THE 


LATE MRS. 


C. M. COOKE 





By CHARLES W. BARTLETT 


1s honorary president and one of the founders of the Honolulu Academy of Arts, Mrs. Cooke gave not only the build- 


fields which will serve the community 
best.” 

The print department, according to 
Mrs. John Poole, Keeper of Prints, will 
continue to buy good reproductions for 
study purposes where the originals are 
too costly for purchase. It will also en 
deavor to add a few fine old prints each 
year for the European collection, as 
well as keep abreast of the contempo- 
rary American and European work in 
this field. From time to time an effort 
will be made to increase the representa- 
tion of men that formed the basis of the 
original gift of Americana. 

Installation 

The same writer comments on the in- 
stallation. “Exhibits are never perma- 
nent in the museum,” he_ writes. 
“Crowded shelves and walls are avoid- 
ed at all costs and only such objects as 


LEVY 


YORK 


ing but the nucleus for its collections. 


form a unified exhibit are brought up 
from storage. These are changed at dif 


ferent times. Some rooms are more or 
less permanent; others are changed 
once a month and still others contain 


exhibits which are only up for two 
weeks, such as certain shows from the 
mainland.” The display feature which 
most appeals to us is the practice of 
decorating the exhibition rooms every 
day with potted plants and flower ar 
rangements, a factor which should do 
away with what one member of the 
staff refers to as “the dryness and cold- 
ness of bare rooms.” To be able to look 
out of the windows into a garden court 
such as the one illustrated in these 
pages must raise an art museum for- 
ever above the old-time mausoleum. 
The Staff 


An inquiry as to the nature and train- 





TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 








WORKS OF ART 


|| 5 East 57th Street 
Third Floor 
NEW YORK CITY 


Antiques 
of Distinction 
Furniture, Tapestriés 


OLD MASTERS 
Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 








ing of the staff brings forth the follow 
ing illuminating comment from Mrs 
Norman Schenck, educational director: 
“Members of the staff are selected on 
the basis of their ability to give a sym 
pathetic understanding to our purpose 
For that reason we are apt to feel that 
the Island-born person who has grown 
up among all of our peoples and has no 
race self-consciousness is better able to 
cooperate with the spirit of the Acad 
emy. In addition to a birth-right of un 
derstanding, we ask for preparation of 
a high order and each member of our 
staff has brought to us distinguished 
training for our work.” 

Mr. Edgar C. Schenck adds the in- 
formation that the staff has been 
trained largely in the Academy itself. 
We note that certain members have 
taken high degrees in the University of 


New 
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Hawaii, and followed 
post-graduate work at 
versities and museums 


these up with 
American unj 
Of the director. 


Mrs. Livingston Jenks, little informa 
tion is given, and she herself is con 
tent with the above-quoted tribute to 
Mrs. C. M. Cooke. The freedom and 
spontaneity that is clearly encouraged 


in the staff, the broadness of vision and 
sensitive understanding that continues 
to direct the policies and activities of 
the Academy are themselves the great 
est tribute to the work of the director. 
The quarterly Bulletins are, moreover, 
a model of presentation, being entirely 
without the jargon of the scholars or 
the baby language so often used to meet 
the needs of the ignorant in art. 


Contact With Outside World 

The flexibility of the staff is devel 
oped by opportunities of travel. A sys 
tem of leaves-of-absence is in effect 
whereby after four years a member of 
the staff may take three months’ leave 
on full pay or six months on half pay 
Several members have taken advan 
tage of this and it is hoped to increase 
the facilities for travel in the future 
“The connection with the Orient and 
Europe is largely by means of visitors,” 
writes Mr. Schenck, “those with the 
Orient being somewhat closer than our 
contact with Europe, since several deal- 
have furthered our interest there, 
largely through correspondence.” 

The contact with other museums in 
Hawaii, educational work and library 
will be discussed in a further article to 
appear shortly. 


ers 


DECORATORS CLUB 
OFFERS LECTURES 


The 


Jonas 


Decorators Club presented 
the National 
Academy of Design, on February 4, in 


the 


Lie, president of 


first of a series of four informal 


talks on traditional and modern view- 
points in painting and sculpture. Joseph 
Pollet, who is represented at the Whit- 
ney Museum, the New York Gallery of 
Living Art and in many other collec- 
tions of modern paintings, will talk on 
February 18. 

Bessie Potter Vonnoh, equally well- 
known for garden and portrait sculp- 
ture, will be the speaker on March 4. 
Mrs. Vonnoh’s work appears in collec- 
tions throughout the country, including 
the Metropolitan Museum, the Art In- 
stitute of Chicago, and the Corcoran 
Gallery in Washington. The last talk 
of the series, on March 18, will be given 
by a sculptor of the modern school. All 
|of the talks are held on Monday eve- 
nings, at 8:45, at the Decorators Club 
in the Squibb Building. 


JULIUS H. WEITZNER 


a 


| OLD and MODERN PAINTINGS 


36 EAST 57th STREET 


York 
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MARY CASSATT 


Durand-Ruel Galleries 


The exhibition of paintings and pas- 
tels by Mary Cassatt now current al the 
purand-Ruel Galleries vividly recalls 
the colorful life of the woman who for 
many years held first rank among Amer- 
Her life in 


where she knew all the famous 


jean artists of her sex 


France, 








in’ New York 





ubjects depicted. In fact, in “*The Phan- 
tom Ship,” the horse and cart partake 
ilmost equally with the mysterious na- 
ture of the vessel. The quiet mood of 
the white sail and dim 


ist at his best, while the more realistic 
treatment of “Provincetown Winter,” 
“Land’s End” and “The Ship’s Wake” 
seem to lack the essential spirit of the 


| painter without gaining other qualities 


to compensate for their loss. 
Figure paintings and landscapes by 


: : Benjamin Kopman are on view at the 
artists of her time, and the great part | | ¢ 


which she played in the forming of the 
Havemeyer collection, now part of the 
the Metropoli- 
tan Museum, is now history. 


pe rmanent collection of 


\s an artist, she is perhaps seen at 
her best in single examples. Let us, for 
4 moment, isolate the lovely study of 
IS85-90 or there- 


a woman, painted 


abouts. Here the brush stroke has full 


force, the body is firmly modeled in 
colors of great singing power, and the | 

al | 
whole carries across the room. The 


Griffon Dog” is an- 


other painting that arrests attention: 


“Young Girl with 
the play of mauve and rose in the dress 
and background; the orange-red of lips 
and cheeks echoed in the ribbon of the 
hair and the | 
harming but not too-sweet delineation 


child’s other touches, 
cf the face, and the fine rendering of the 
little dog. Such a work is of the artist's 
best. 

A similar feeling for child portraiture 
is seen in the earlier “Woman and Child 
with Large Hat,” 


i Charles Gordon 


in which the influence 
of her close association with the stream 
“Mother 
Holding Child’ (number 9) is a happy 


of French art is clearly seen 


|} suitable to 


treatment of a subject that is a favorite 
one of the artist, and sure of a wide ap- 
peal. There is here a depth and a power 
of characterization that is sometimes 
lacking in similar works. It would seem 
as if there were a double tendency in the 
art of Mary Cassatt. On the one hand, 
she is the American realist, with a lean- 
ing toward sentiment, as one sees from 
the large early painting of an older with 
a younger woman; and, on the other, an 
Impressionist of the French variety, 
often revealing the influences of her 
friends, but sometimes, as in the study 
of a woman already mentioned, achiev- 
ing an independent life.—L. E. 


JOHN NOBLE 
BENJAMIN KOPMAN 
HELEN SAHLER 


Ehrich-Newhouse Galleries 


We feel in John Noble a sensitiveness 
and poetry of the spirit that never quite 
find their full expression in his art. And 
so it is that his paintings demand much 
of the observer. Appreciation calls for 
an understanding of the painter's de- 
sire, of what he sought to weave into 
his canvases, more than is ordinarily 
to be found. True, people of his own 
generation were more equipped 
those of today to bring these qualities 
to the awakening of the dim world of 
Noble’s art. Leisure to allow the shad- 
owy forms to come forth will, however, 
reveal certain poetic moods which es- 
cape the passerby. In the best of the 
Works on view, such as “The White 
Horses” and “The Old Boat Horse,” the 
interest is much more in the symbol 
of man’s loneliness than in the actual 


pwewvwvvvrvwvvvvrw 
Baronesse Wilhelmine von Godin 


MUSEUM EXPERT 


Tapestry Restoration on Looms 
578 Madison Avenue, New York 


Telephone: PLaza 38-3845 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 





same galleries, in one of the new rooms 
now thrown open to the public. The 
artist has a command of especially 
forceful characterization, ‘“‘The Guard” 
being a fine example in this field. Here, 
as in “The Judge,” and “Man with 
Beard,” among others, the figure sits 
firmly in the picture plane, being mod- 
eled with great surety in heavy im- 
pasto. The landscapes show a strong 
imagination expressed in color of great 
power. There is here something of the 
intensity of Bluemner’s early work, 
without the tendency to intellectualism 
of the latter. The use of crude impasto 
sometimes recalls that in Cezanne’s 
early portraits, and at others the un- 
remitting drive of Rouault. All told, 
here is an artist with something to say, 
as visitors to the galleries of J. B. Neu- 
mann have long known. He has, more- 
over, an equal power of expression. 

A large showing of sculpture and a 
few paintings by Helen Sahler is also 
current at these galleries. Many of the 
sculptured portraits are done in relief 
while others have commanded the full 


head. Among the more prominent of 
the sitters are Dr. Percy Stickney 


Grant, Dr. George Emerson Brewer and 
Heyd Evans. For the 
most part the heads are treated with 
great restraint, almost to the point of 
lacking life; the full figures, on the 
other hand, show a decorative charm 
the ornamental garden. A 
decorative tendency is also observable 
in the four paintings by the artist.—L.E. 


ROBERT STRONG 
WOODWARD 


Macbeth Galleries 


housetops in| 
“Mystery Ship” again represent the art- 


A large showing of landscapes of New | 


England by Robert Strong Woodward 


at the Macbeth Galleries treat of that 
well-known countryside in its every 
|} mood. Every change that the earth 


undergoes in the passing of the months 
is subject for his brush, from the quiet 
beauties of the ““May Pasture,” through 
the time of the mowing, the “June 
Corn,” “Summer Valley,” 
“New England in November.” An ap- 
preciative visitor seeing the exhibition 


| Strong, 


down to} 


|a desire 


at the same time as ourselves undoubt- | 


edly expressed the prevailing senti- 
ments with regard to these canvases. 
“They are so real,” she said, “he is in- 
terested in just the simple things of 


everyday life, that everyone can under- 


| 


than | 





stand.” So he is, but he lights every 
landscape with the same direct in- 
tensity, allowing for no difference of 
time of day or season, nor any possi- 
bility of shadow.—L. E. 
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DR. JOHN F. ERDMANN 
By MAX KALISH 
Included in the artist’s one-man exhibi- 
tion which will open at the Grand 
Central Art Galleries on February 19. 


TOULOUSE-LAUTREC 


Keppel Galleries 


A group of lithographs by Toulouse- 


Lautrec is now hanging in 
The 


contrasted 


the 
impact of 
black and 
white or gayly colorful prints is very 
the strange 
personality of 
ereator is intensely felt. 


rear 
gallery at 
these 


Keppel's. 
sharply 
and, as aiways, 
and compelling 


At first, the 


vower and brilliance of ‘‘La Clownesse | 


Assise” dims everything else. There 


she sits, steeped in bitterness and de- | 


jection, her lips and eyes eloquent of 
that were it to be 


‘lusionment. The 


heavy, 


uated by the impassive backs of the 


other figures, seems to embody all the 


tragic strength and weakness, the sor- | 


did beauty of thwarted lives, in whose 
frustration the 
share. 


artist had a spiritual 


There are a number of other 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 


WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 





LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


their | 


fulfilled | 
would only crumble in the ashes of dis- 
relaxed | 
voman, whose isolation is sadly accent- | 


prints of which the 


lesser 


subjects partake 
degree of 
same strange incongruity of 


glamor and inner hunger. 


to a greater or this 


external 


are to be found the familiar depictions 
of Mlle. Marcelle Lender and Miss May 
Belfort. 


But as one passes from print to 
print, there emerge suddenly two de- 
viations from the usual themes which 
reveal a lyrical feeling and imaginative 
beauty not to be suspected from the 
bulk of the show. ‘La Loge” 
as subtly shaded as a 


masterly 


(Faust), 
Whistler, is a 
composition, breathing ab- 
line of the 
woman’s slender figure, passive quiet 


sorbed attention in every 


in the heavier mass of her escort. As} 


for “Partie de Campagne,” with the 
trotting horse, swiftly moving light 
cart and the graceful collie running | 


alongside, there is a joyousness in the | 


color forms and 
white road, cutting 


way to 


and the 
the 


hills, 


line of the 


distant that 


gives 


have been the expression of the artist 
had his life had its quota of normal 
happiness. Not that either of these 
works is entirely free from the special 
impress of Toulouse-Lautrec’s vision. 
In both, the discontent of the woman 
as expressed in the line of the mouth 


and poise of the head gives the clue to | 


a relationship that cannot be 
note to an 
sition. 

At the same galleries a selection of 
Daumier lithographs are also to be 
seen. These include a number of the 
lawyer series, as well as those amusing 
and juicy commentaries on Parisian 
life and manners.—J. R. 


otherwise serene compo- 


ARMAND WARGNY 
LARS HOFTRUP 


Fifteen Gallery 
The group of paintings by Armand 
Wargny, representing the artist’s re- 





FINE ETCHINGS 
by 


PAINTINGS 


green on its| 
evi- | 
dence of a harmony with nature and} 
simple natural things that might well | 


satis- | 
| factorily solved, and lends a disturbing 


_ THE FINE ART SOCIETY, Ltd. | 


Established 1876 


11 


cent work, have been inspired by some 
of the shabbier sections in the vicinity 
of New York City. Nevertheless, he 


| has succeeded in endowing dilapidated 
Among them 


houses and derelict boats with a ce! 

tain measure of beauty largely through 
the means of color. Although the paint 
appears to have been liberally squeezed 
on the canvas the effect is one of rich- 
ness and depth, and in such subjects as 
“Low Tide,” “*" The White Boat” and “Ice 
Floes,” which do not suffer from over- 
crowded composition, there is effective 
rendering of varying textures and 
volumes. A number of Mr. Wargny’s 
drawings are also to be seen. 

The second solo exhibitor at this gal 
lery is Lars Hoftrup who has sent for 
display a small group of watercolors. 
The subjects range from Paris to New 
Mexico, taking in their stride city and 
country, summer and autumn, archi- 
| tectural and natural themes. “Ranches 
| de Taos” and “Sangre Christy Peak” 
are marked by greater clarity of color 
than the majority of sheets, which 
seem, on the whole, rather flat. “Con- 
stantine” is well composed in a series 
of curves and balanced masses. 

The work of members and guests 
comprises an additional small portion 
of the current showing at this gallery. 

—J. R. 


PAINTERS SOCIETY 
ELECT A. P. LUCAS 


Albert Pike Lucas, American artist 
and member of the council of the Na- 
tional Academy, was elected president 
of the New York Society of Painters at 
the annual meeting of the organization 
held recently at the American Fine Arts 
Building. Other officers elected to serve 
for one year were Alpheus Cole, vice- 
president; Miss Emily Stange, corre- 
sponding secretary; Miss Olive Black, 
treasurer, and Miss Harriet Bowdoin, 
recording secretary, 


Mr. Lucas, the new president, is rep- 
resented in many museums, including 
the Metropolitan. He succeeds G. Glenn 
Newell as president. The Society 
| which was organized in 1916, plans an 
| exhibition of the works of its members 
| this year. 
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AMERICAN-ANDERSON 
GALLERIES 


BURLINGTON ET AL. 
FURNITURE AND 
DECORATIONS 


Now on Exhibition 
2? 23 


Sale, February 21, 22, 2: 


Period furniture, with American and 
the XVIIIth 
but including French, 


Ge 


English of century 


pre 
dominating Span 
ish and Italian examples, rgian and 
bronzes, paintings. Oriental 


Chi 


ither silver, 


rugs, tapestries, antique textiles, 
carvings 
make 


and decora 


nese semi-precious mineral 


porcelains, pewter and brass, up 


a catalog of fine furniture 


tions. now on exhibition at the Ameri 


Galleries, prior to sale 


21, 22 


can-Anderson 
the 


9° 
“0 


February and 


the 


afternoons of 
Comprised are 
formed by the late 
of New York City, 
present owner, 


Hiram Burlingham 
sold by order of the 


property of James Mi- 


notto of Phoenix, Ariz., and of Mrs. 
Justine Bayard Ward of New York 
City, together with selections from 


other estates and owners. 


In the American furniture appears a 
which has 
William 


Pasted 


Georgian mahogany lowboy 
descended in the family of Gov. 
Bradford of 
inside one drawer is an old manuscript 
label reads: “This toilet table 
belonged to Mary Le Baron, who mar- 
William Bradford, 
ant of Govr. Wm. Bradford, 
over in the Mayflower, 1620.” 
Anne maple highboy 
a pair of Chippendale carved 


Massachusetts. 
which 
ried Govr. descend- 
who came 
A Queen 
with carved fan 
motives; 
mahogany side chairs, with claw-and- 
ball feet and 
splat and crest rail; 
laid mahogany group, 
able card tables, are also of particular 
the XVIIIth 
American pieces. Representative of the 
earlier items New England oak 
paneled chest of the late XVIIth cen- 
tury, 


richly 
a Hepplewhile in- 
including desir- 
interest 


among century 


is a 
with applied split balusters, and 
pine lid hinged with pegs through the 
approxi- 
mately 1800 include a three-pedestaled 


cleats. Mahogany pieces of 


collections | 


carved openwork | 


l|art objects. 


extension dining table in the manner | 


of Duncan Phyfe; Massachusetts 


sideboard of McIntire type, with inlaid 


a 


oval panels of bird’s-eye maple, and a 
Sheraton serpentine-front card table 
of New England origin, an 
piece in the original condition. Placed 
slightly later are two matching Shera- 
ton mahogany 
Burlingham collection. 
clocks include an attractive walnut tall- 
case clock, made in Philadelphia about 
1790, the wood of which has acquired a 
warm, ruddy patina with age, and an 
inlaid mahogany shelf clock with swan- 
neck pediment, placed about 1820. 

A finely proportioned Georgian drop- 
leaf breakfast table of San Domingo 
mahogany is one of the interesting 
pieces from the Butler collection in the 
XVIIIth century English group, which 
includes as well desirable examples of 
Chippendale, Hepplewhite and Shera- 
ton styles. 


card tables from 


Cocker- 
dial of 


men made by Lott Barwise, 
mouth, about 1780, the brass 
which bears the maker’s name. 


An important Queen Anne Irish cov- 
ered tankard, made by 
Dublin, 1706, appears in the 
Also a Dublin piece is a very attractive 
George III cake basket, by John Stoyte, 
1784, while work of London silver- 
smiths in the same style includes a 
pair of sauceboats by W. & J. Deane, 
1763, and a single, larger example of 
shell form, made in 1767; an important 
set of twelve deep plates with ga- 
drooned rim, and bearing the engraved 
crest with coronet of John Gordon, Ear] 
of Aberdeen; a set of six oval-shaped 
salts, London, 1802, and a silver and 
cut-glass cruet by Rebecca Emes and 
Edw. Barnard, London, 1809. George 
IV pieces include a Scottish silver 
salver, Glasgow, 1824, and a pair of 


David King, | 
silver. | 


attractive | 


| weaves. 
the 
Interesting | 


Among the English clocks | 
is a Georgian mahogany tall-case speci- | 





whe 


“PORTRAIT DE 


Union Bank, 





MADAME SAMARY AU PIANO” 
This canvas appears in a collection of oil paintings, 
which will be sold with additions at the 


The Art News 


By RENOIR 


of the American 
{rt Galleries on 


property 
Plaza 


February 23. 


repousse silver fruit bowls by Richard 
Sibley, London, 1825. 
Bronzes by the American contemp- 


orary sculptor, 
form an interesting little group in the 
Having added interest as 
Americana is an equestrian statue of 
George Washington in bronze, by 
Henry Merwin Shrady, A.N.A., 1871- 
1922. Marbles in the sculpture include 
some desirable garden groups. 

Etchings and engravings, watercolor 
drawings and paintings are comprised 
in this catalog. The paintings are par- 
ticularly varied in character, ranging 
from contemporary Americans to early 
European works painted on copper and 
primitives on cradled panels. 

Among the American, 
other decorations appear an XVIIIth 
century carved and _ gilded mirror, 
XIXth century gilded brass and crystal 
lustre garniture, an assemblage of very 
attractive lustre ware, placed at about 
1790. 

The Oriental rugs are varied in size 
and include most of the better-known 
There is also a group of 
American hooked rugs. 


English and 


SCOVILL E, “LATENDORF 
ET AL. 


ETCHINGS AND 
DRAWINGS 


Now on Exhibition 
Sale, February 21 


Etchings by modern American, 
French and British artists, together 
with a Rembrandt group and other ex- 
amples, and a varied selection of 


| drawings will be sold at the American- 


Anderson Galleries on the evening of 
February 21, following exhibition com- 
mencing today. The catalog is com- 
posed of the collection of the late Rob- 
ert Scoville of New York City, sold by 
order of Mrs. Scoville; selections from 
the portfolios of E. W. Latendorf, also 
of New York City, and a few additions 
from other private sources. 

In the American etchings is a group 
by Frank W. Benson, including his ex- 
tremely rare “Pintails” and “Nan,” and 
an illustrated and descriptive catalog 
of his etchings and dry points in four 
volumes, which offers a complete set 
of reproductions of all his plates, with 
an original etching by Benson in each 
volume. farlier American work in- 
cludes Whistler’s “Rotherhithe” and 
his lithograph “Little London,” and 


Frederick Mac Monnies, | 











Mary Cassatt’s “Devant L’Atre,” a rare 
example in soft ground and aquatint, 
the only record of which is found in 
the Degas sale of 1918. In addition to 
other Whistler prints, there are ex- 
amples by Pennell, Hassam, Warren 
Davis, Kerr Eby, Heintzelman, 
Kinney and others. 

Work by Scottish contemporaries in- 
clude two Muirhead Bones, Sir 
Young Cameron's rare dry-point “Loch 
Orchy,” a McBey group featured by 
“April in Kent II,” a number of Blam- 
pied dry-points, and many familiar 
Hadens. In the French names there ap- 


pear Forain, with thirteen prints em-} 
bracing fine impressions of “Le Bon 
Samaritain” and “La Miraculee a 
Lourdes”; three Degas items, “Au 
Louvre! Musee des Antiques,” “Femme 
Nue Debout a sa Toilette” and ‘La 
Sortie du Bain’, several Manets, 


among which is the rare ‘“‘Le Corbeau,” 
and an interesting Matisse lithograph, 
“Danseuse au Miroir.” Other 
artists represented are Meryon, Pis- 
sarro and Toulouse-Lautrec. In the 
contemporary section of the catalog 
there is also a small group of Zorn 
etchings. 

The feature of the earlier work is a 
Rembrandt group of eight etchings, 
practically all very fine impressions. 
Among them are his very rare “‘studies 
from — Nude,” from the Von Lanna 
and H. S. Theobaid collections, and his 
“Old Man with a Divided Fur Cap,” 
dated “1640,” from the James Reiss 
and Peter Gellatly collections. 

A characteristic pen-and-ink sketch 
by Rembrandt, the “Beheading of John 
the Baptist,” is a feature of the draw- 
ings, which, while representing a com- 
paratively small part of the catalog, 
are varied and i:.teresting. A single 
Hogarth is a pen and sepia-wash draw- 
ing for “The Rake’s Progress.” Thack- 
eray, “Phiz,’”’ Cruikshank, A. B. Frost, 
John Leech, McBey, Pennell and Rem- 
ington are also represented. 


I OS ANGEL ES 


The Los Angeles Art Assocaition has 
purchased for its permanent collection 
five prints from the recent exhibition 
of “Prints by Living Americans,” held 
in the Library Art Gallery during Janu- 


ary. The examples selected for pur- 
chase were Boris Anisfeld’s “Sou 
Lamit,” Thomas’ Benton’s “Going 
West,” Howard N. Cook’s “Mexican 
Interior,” Emil Ganso’s ‘‘Bather,” and 
George Biddle’s “Dolce et decorum 
est.” 


Troy | 


David | 


French | 


Saturday, February 16, 


1935 
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METROPOLITAN Galleries 


_ Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
_ FINE PAINTINGS FOR DEALERS AND COLLECT ORS | 
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VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, 
DOUANIER ROUSSEAU 
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Saturday, February 16, 1935 


PLAZA TO HOLD 
PAINTING SALE 


The Plaza Art Galleries, Inc., 9 E 
54th Street, will place on view, on Sun- 
day, Feb. 17th, a collection of valuable 
oil paintings, the property of the Amer- 
ican Union Bank, in liquidation, to be 
sold by order of the Superintendent of 
tanks of the State of New York, to 
gether with paintings to be sold by or 
der of Judge John B. Cortwright, and 
others on Saturday afternoon, Febru 


ary 23rd, at 2 o'clock. The catalogue 


embraces a very wide range of fine 
works 

Outstanding is “Portrait de Mme. 
Samary au Piano” by Pierre Auguste 


Renoir, from the Namara-Bolton Collec- 
tion. Other periods of French art are 
represented by “Portrait of a Man” by 
J. G. Vibert; “A Jovial Monk” by N 
Diaz, from the Nelson Robinson collec 
tion; J. L. David's “Portrait of Napo 
leon as the First Consul” and “St. Ce 
celia at the Organ”; “Landscape and 
Figures” by Jules Dupre: “On the 
Lagoon in Venice” by Felix Ziem;: 
“Landscape and Figures” by J. B. C 
“Suspicious,” a water color by 
Jean Chas. Meissonier, son of L. J. E. 
Meissonier; “The Tambourine Girl” 
by Bouguereau; “Landscape with 
Shepherd” by Constant Troyon; “Por 
trait of a Young Girl” by Carle Van 
Loo; “Portrait of a Lady” by Pierre 
Mignard; and “Oriental Interior with 
Figures Bathing” by Jean Leon Ger- 
ome. 

Two fine Sir Joshua Reynolds, ‘Por 
trait of a Lady” and “Portrait of a 
Man” from the Mills collection top the 
list of the English school. Also to be 


Corot; 


found is “Portrait of a Lady” by Sir 
Godfrey Kneller; Robert Tonge’s 
“Spate on the River Liffey at Leulip 


Near Dublin,” exhibited at the Walker 
Art Gallery, Liverpool, 1908—Collection 
of Ralph Brockelbank; “Portrait of Ef- 
fie Deans” by Sir J. E. Millais; “The 
Mussel Gatherers” by James Clarke 
Book, from the LaPorte Young Collec 
tion: “Ides of March in England” by 
John Wm. North, number 22 in Brus 
sels International exhibition, 1897; 
Collection of Wm. Vivian, Esq., Queens 
Gate, London, S. W., also LaPorte 
Young Collection; “Portrait of a Lady,” 
attributed to Sir Thomas Lawrence, and 
“Bacchus and Ariadne” by J. M. W. 
Turner. 

Examples by our native masters in- 
clude “New England Winter Scene” by 
Theodore Wendel, from the Fitzgerald 
Collection; “Rocky Coast of Maine” bs 
Ernest Lawson, N. A., from the Thos. 
L. Bennet Collection; ““Landscape i an 
el’ by LeRoy Metcalf, from the Fitz- 
gerald Collection; “Crescent Moon” by 


George Inness, N. A., a water color; 


“Portrait of a Lady After Van Der 
Helst” by John Singer Sargent, ex 


hibited at M. Knoedler and Co., 1909, 
and Brooklyn Institute of Arts and Sci- 
ences, 1909, and from Edward J. Mce- 
Mahon Collection; “Summer Land- 
scape” by J. F. Murphy; “Landscape” 
by A. H. Wyant; “Indian Encampment” 


by R. A. Blakelock, N. A.; “Portrait of 
John Getz’ by Wm. Merritt Chase, 


from the John Getz Collection, and 2 
fine Bruce Crane. 

Fritz Thaulow, of the Norwegian 
School, contributes “Scandinavian Vil 
lage in Winter,” from the Nelson Rob 
inson Collection; Jasen Van Ceulen, of 
the Flemish School, “Portrait of a Lady 
ina Blue Dress,” and Adolph Schreyer, 
noted German master, “Mounted Arabi 
ans on a Desert March,” and “On the 
Wallachian Steppes.” By Joseph Israel 
is a “Dutch Interior with Figures.” 
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Foreign Auction Calendas 





LONDON 
Christie's 
February 


collec 


199—Part IIL of the important 
tion of old English drinking glasses, 
formed by Grant R. Francis, Esq. 


February 20—Old English and Scottish sil- 
ver, the property of various collectors. 


February 21—Porcelain, objects of art, 
French and English furniture, from the 


estate of Lady Battersea and other con- 


slgnors 


important collection of 
old masters, the property of Sir Godfrey 
Macdonald, Bart. of Thorpe Hall, Ruds- 
tone, East Yorkshire. 
March 1—Old pictures, 
fravings from 
March 8—Modern pictures and drawings 
from various consignors. 
Sotheby 
February 22—Paintings by old masters, 


COLOGNE 


February 22—An 
r 


drawings and en- 
Various sources, 


, Lempertz 
tetra The collection of Geheimrat 
BERLIN 
Lepke 


February 27 


masters, 


Paintings by old and modern 





“STORMY OCEAN” 
This canvas is included in the exhibition of the artist’s work now current at 
Contempora Art Circle. 


Whitney Holds Loan Exhibition | 
Of American Abstract Painting, 


(Continued from page 3) 


flowers done in 1919. Things grew for 
him them. 

The exhibition 
have wisely tried to create as catholic 


organizers of the 


a picture as possible of the abstract 
art movement in America in all its 
developments. And so there is nothing 
narrow or arbitrary about the works 
selected. If the fervor and 
conviction are undeniably to be found 
among the 


greatest 


pioneers, there are also 
paintings which suggest the tightening 
of style and greater expressive powel! 
gained by artists able to absorb and 
use the best elements of the new move: 
ment. Stuart Davis has recognized the 
abstract as his true bent and never 
abandoned it. To a lesser degree, 
George Ault has done his best work 
under this inspiration. Karl Knaths 
and Demuth, fusing various elements 
with a strongly personal talent, have 
also benefited greatly from the move: 
ment. 

In other cases it is interesting to 
study the somewhat self conscious in- 
terweaving of abstract elements in de- 
signs which are faintly but definitely 
tinctured by theory. In the O’Keeffe 
group, it is only the white “Abstrac- 
tion” and the “Leaf Motif” that really 
sing. Stella, also, save in his stunning 
painting on glass, caught certain su- 


The Art News 


By FRANK HERRMANN 


ist off-shoots which have at one time 
or another sprouted from the long suf- | 
fering parent tree of abstract art. We | 
noted, however, that a considerable | 
quota of sincere and carefully designed 


work is being done in Philadelphia, 
with “Wrecked Zeppelin” by Joseph 


Wood particularly notab'e. We also, but 
with less gusto, inspected the plastic | 
manifestoes of the members of the Gal- | 
lery Secession, who take their expres- | 
sionistic theories with a _ solemnity | 


worthy of pioneer days, but scarcely |_ 


productive of the same results. 

In general, however, decoration, imi- | 
tation or clever superficiality seem to | 
have caught the majority of contem 
porary artists who persist unswerv- | 
ingly in an allegiance to abstract art. 
The carved and gilded relief decora- 
tion by Henry Billings is fairly typical 
of the futilities of this sort of plastic 
carpentry, while Frederick J. White- 
man seems to bring an American gin 
bottle into his title in order to make | 
us less conscious of his debts to Braque. 

Among the indiv'dual works which 
have feeling and merit we noted in 
addition to the paintings already men- 
tioned Oscar Bluemner’s “Last Eve- 
ning of the Year,’ Konrad Cramer’s 


'“Retrospect,” Andrew Dasburg’s “Still 


Life,” Werner Drewes’ “Parachuting,” 
several works by Archile Gorky, Walt 
Kuhn’s “Still Life in Wicker Basket,” 
“Beach Scene” by George Lohr, the 
compact “Machine Sorms” of Morton 
L. Schamberg and Niles Spencer’s 


“City Walls.” 


perficially dazzling tricks, which upon | 


close analysis vitiate even such a hand- 
some composition as his “American 
Landscape” of 1932. On a more obvi- 
ous level, Baylinson’s “The Saint” is 
marked by an almost academic trans- 
position of a naturalistic concept into 
cubistic patterning. Kantor has also, 
in our opinion, suffered rather than 
gained from abstract influences. 
Although there is hardly a wall in 
the show that does not contain one or 
two really interesting paintings, the 
large second floor gallery devoted to 
watercolors, gouaches and pastels is 
really exciting. Here are five stunning 
Marins, the largest and finest group, 
to our knowledge, that has ever been 
seen at the Whitney Museum. The life 
and the imagination of these water- 
colors bursts like a skyrocket through 
whatever abstract theories to which 
the artist may have been subjected. 


| And the others sharing the honors of 
| this room seem with a few exceptions 
|to have a certain security and subtlety 
ithat is all too rare in American art. 


There is no laboring after effect, no 
false drama. A certain quiet perfec- 
tion of style marks the Stuart Davis, 
the roof scenes of Demuth, the draw- 
ing by Sheeler and the watercolors by 
Horter and Knaths. For emotional in- 
tensity one turns to the O’Keeffes and 
the Maurers and rarest of all, one dis- 
covers in Schary’s “Walrus and the 
Carpenter” and in Walkowitz’s “Lec- 
ture at Metropolitan Museum” ripples 
of healthy laughter and bright shafts 
of subtle wit. 

As for the rest of the exhibition, 
which includes some 125 examples, we 
find ourselves inadequately equipped 
for analysis of the neo-classicist, fu- 
turist, synchronist, purist and surreal- 





Stuart Davis, as one of the most} 
enthusiastic and successful exponents 
of abstract painting, has written the 
introduction to the catalog of the ex- | 
hibition. A large number of galleries 
and collectors, as well as the estates 
of several artists, have cooperated with 
the Museum in making the show a 


| true and representative survey. These 
| include Contemporary Arts, the Down- 


town Gallery, the Eighth Street Gal- 
lery, the Ferargil Galleries, Gallery 
Secession, the Rehn Gallery, the Boy- 
er Galleries of Philadelphia, the Phil- 
lips Memorial Gallery of Washington, 
the estates of Glenn O. Coleman, Ar- 
thur B. Davies and Alfred Maurer; Earl] 
Horter, J. B. Neumann, Mrs. Nathan 
Miller. Walter Pach, Bernard Reis, 
Judson Smith and Alfred Stieglitz. 
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RECENT AUCTION 3} 
PRICES | 
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CORLISS, GERDERS ET AL. 
PAINTINGS 
American-Anderson Galleries.—The sale | 
on February 8 of oil paintings from vari- 
ous collections, including property of Miss | 
Mary Corliss, Utica, ’ Y., and Mrs. Magda | 
Gerders, New York City, brought a total | 
of $16,460. We record below the high prices 
obtained in the dispersal: 


S—"The Visitor’—Mariano Fortuny 
Spanish: 1838-1874; J. Laurie 
Wallace ..... ithe snp mdig's dad es 625 | 

14—“Holy Family’—Franz Ittenbach 


German: 1813-1879; 


denhop 


Robert Ba- 


55—‘Imperial Courier’’—Adolf Schre- 
yer—German: 1828-1899; M. A. 
SR SP rer a ee ee 2,504 

63—"Flower CGirl’—William 


hell remeron 
Bouguereau 1825-1905; 


William Krull 


French : 











BERTRAM M. NEWHOUSE 


of the former Newhouse Galleries of 


WALTER L, EHRICH 


the former Ehrich Galleries 


EHRICH-NEWHOUSE 


INCORPORATED 


ON EXHIBITION 


Selected Paintings by 


JOHN NOBLE 


Portrait Drawings of Afghan Types by 


HESTER MERWIN HANDLEY 
Landscapes and Figure Paintings by 


BENJAMIN KOPMAN 


Sculpture by 


HELEN SAHLER 


Until February 23rd 






578 MADISON AVENUE 


AT 57th STREET 


NEW YORK 










“CHRISTIE’S”’ 


LONDON, ENGLAND 





For over one hundred and fifty years CHRISTIE’S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 

















The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 





















Cables: “Christiart, Piccy, London” 





JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 





ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 
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Calendar of Exhibitions 


; PLODP PLO PL POP PPE P ELE PLL LPL EPL LL OLE LOD LE LLLP ODL LLL LOLOL LOLOL LOLOL LOLOL ELL LLLOLE LLL EL OL LL LLL OLD LLOLLL LLL LLL DLE 


52 sth Street—W 
Marcel 


\. ©. A. Gallery, 
by Japanes 


West 


Academy of Allied Arts, 349 West 56th 


Print and draw 
European artist 

Ackermann Galleries, 50 East 57th Street 
Prints and drawing by America 
Muropean rtists 

American Academy of Arts and Letters, 
Broadway at 155th Street-—-Drawing*s 
and paintings by Charles Dana Gibson 


to May 1 


Building, 215 West 


from 


American Fine Arts 
Sith Street—Exhibition of works 
the permanent collection of the 
Academy work by former 
the schools of the National 
Les to Februat 


y zt 


ident f 


ade! 


\ 


iti, 


An American Place, 509 Madison Avenue 


—Paintings by Georgia O'Keeffe (1919 
1934), to March 11. 
{rden Gallery, 460 Park Avenue—l'o 


traits of men prominent in education, by 


Charles Hopkinson, to February 2o 
West 457th Street 
ind house hold pet 
A. W. P. & S., draw 
Vv Minnetta Good 


Argent Galleries, 42 
Paintings of children 
by members of the N 
ings and paintings |! 
to March 2, 


Art Students League, 215 West 47th Street 
Group show by members, students and 
former students, to February 25 

Artists Gallery, Towers Hotel, Brooklyn— 
Prints, drawings and watercolors by the 
Brooklyn Painters and Sculptors, Febru 
ary 19-March 8, 


Isabella Barclay, Inc., 136 East 57th Stree! 
—Fine antique furniture, textiles, wa 
papers and objects of art. 


Brooklyn Museum, Eastern Parkway— 
Babbott Memorial Collection; eighth 
biennial exhibition of watercolors, pastels 
and drawings by American and foreign 


artists; seventeenth annual exhibition 
of the Brooklyn Society of Miniature 
Painters, exhibition of prints by Au 


gustus John and Gerald L. Bro« khurst 


Brummer Gallery, 55 East 57th Street— 
Paintings and drawings by Segonzac, t 
February 28. 


Carlyle Gallery, 250 East 57th Street 
Drawings by Albertine Randall Wheelan 


Caz-Delbo Galleries, Maison Francaise, | 
Rockefeller Center — Group) show otf 
French paintings. 

Ralph M. Chait, 600 Madison Avenue—Spe- 


cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisle) 
and other collections. 


Columbia University, Avery Memorial Li- 


brary—The Keppel Memorial collection 
of XIXth century etchings and othe 
prints. 


Columbia University, Casa Italiana—W ov 
engravings by Bruno Bramantl, to Feb- 
ruary 1%. 


Contempora Art Cirele, 509 Madison Ave- 
nue—New work of Frank Herrmann, 
to February 238. 


Contemporary Arts, 41 West 54th Street— 
Drawings and etchings by Frederick 
Dorr Steele, through February 23; oils 
and watercolors by Tekla Hoffman, Feb- 
ruary 18-March 9. 


Cooper Union Museum, Cooper Square and 
7th Street—Exhibition of material re- 
lated to the small theatre, Febru- 
ary 28. 


to 


Decorators Club Gallery, 745 Fifth Avenue 

Group show of paintings on glass, dec- 

orative glass panels and glass acces- 
sories, through February 20. 


Delphic Studios, 724 Fifth Avenue—Paint- 
ings by Hugh McKean and Schrack, 
watercolors by Dora Abrahams. 


Demotte, Inc., 26 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 113 West 13th Street— 
Recent paintings by Nicolai Cikovsky, 
February 20-March 9. 


A. S. Drey, 680 Fifth Avenue—Painting: 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Stree! 
~Paintings and pastels by Mary Cassatt, 
to March 2. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Selected paintings by John 
Noble, portrait drawings of Afghan types 
by Hester Merwin Handley, sculpture by 
Helen Sahler, paintings by Benjamin 
Kopman, to February 23. 

Eighth Street Gallery, 61 West Eighth 
Street—Paintings by Joseph de Martini, 
to March 9. 


Ferargil Galleries, 63 East 57th Street— 
Recent work by Russell Cowles, to Feb- 
ruary 17. 


Fifteen Gallery, 37 West 57th Street—Re- 
cent paintings and drawings by Armand 
Waregny, watercolors by Lars Hoftrup, 
to February 23. 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro- 


gressive XXth century artists. 


Gallery Secession, 49 West 12th Street— 
Oils by Vincent Spagna, oils and water- 
colors by members of the 
group, to March 10, 


Secession 


National | 


Grand Central Art Galleries, 6th Floor 
ier x 1 1 WwW x Ke ! I 
the a lL. , qy ty 1) ~ 

i tte f} ent New Y 
Sul 1 Max K I 
1%-Mare}! 

Grand Central Galleries, Fifth Avenne 
Branch, Union Clab Bldg.—?r t ' 
St ey W. Woodward Februat 
M h 2; special exhibition of a p 
f Miss Kate EF. Turner by Jol [> — 

! paintings and ilptur by A 
itemporaries 

Marie Harriman Galiery, 61 East 57th 
Street—New sculptures by Isan N 
guch to February 1% the collect f 
Leonide Massine, February 1S8-Mat 

Harlow, McDonald Co., 667 Fifth Avenue 

Engravings and woodcuts by Dur 

Harmon Foundation, 140 Nassau Street— 

Paintings by Pastor Argudin yv Ped) 


to March 1 


Jacob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 


val and Renaissance 
Kennedy Galleries, 785 Fifth Avenue — 
Fine prints. 
Keppel Galleries, 16 East 57th Street— 
iui Fographs by Toulouse-Lautrec and 


Da 


mier, 


Kleemann Galleries, 38 East 57th Street— 


New paintings by Umberto Romano, t 
February 28; etchings and drawings bys 
Segonzac, 


Knoedler Galleries, 14 East 57th Street— 
Portrait of Miss Farren by Sit 
Lawrence, exhibited for the benefit of the 
American Foundation for the Blind, Feb- 
ruary 18-March 2, 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings by William J. Glackens, to 
March 2. 


La Salle Gallery, 3105 Broadway 
show featuring gouaches by 
Nagai, to March 1, 


Group 
Thomas 


| John Levy Galleries, 1 East 67th Street— 








Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— 


Paintings by Massimo Campigli, to Feb 
ruary 25. 
Lilienfeld Galleries. Ine... 21 East 57th 


Street—Paintings by old masters 


Little Gallery, 18 East 57th Street—Hand- 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Wacbeth Gallery. 15-19 East 57th Street— 
Paintings by Robert Strong Woodward, 
lithographs and drawings by 
obel Jacobs, February 19-25. 

Macy Galleries, Broadway at 34th Street— 
Exhibition of modern adaptations of 
Guatemalan design, 


Metropolitan Galleries, 730 Fifth Avenue— | 


Works of rare old masters. 


Wetropolitan Museum of Art, 82nd St. and 
Fifth Avenue—Japanese Costume, Feb- 
ruary 19-April 14; Egyptian Acquisitions, 
1933-1934; Whistler Centenary Exhibi- 
tion of Prints; Prints chosen by Wash- 
ington for Mount Vernon, to April 14. 


Mezzanine Gallery No. 8, RCA Building, 
Rockefeller Center—Exhibition of Gua- 
temalan textiles and costumes, collected 
by Miss Ruth Reeves under the auspices 


of Carnegie Institution of Washington; to | 


March 1. 


Midtown Galleries, 659 Fifth 
Paintings and watercolors by 
Kroth ; group show. 


WMileh Galleries. 108 West 57th Street— 
Selected small paintings by XIXth and 
XXth century American artists, to Feb- 
ruary 28. 


Wontross Gallery, 785 Fifth Avenue — 
Paintings by John Ackermann, February 
18-March 2. 


Avenue 
Richard 


Morton Galleries, 180 West 57th Street— | 
Watercolors by Carl Buck and Frank 
Johnson, watercolors by Russell Krob, 


February 23. 


Wuseum of the City of New York. Fifth 
Avenue at 104th Street—“‘XVIIIth Cen- 
tury Costumes in Settings of the Peri- 
od”; “The History of Grand Opera and 
Concert in New York’; “Marcella Sem- 
brich Memorial Exhibition, 1858-1935" 
all opening February 20. 


Museum of Irish Art, Ritz Tower—Me- 
morial exhibition of paintings and draw- 
ings by Sir William Orpen. 


Wuseum of Modern Art, 11 West 58rd Street | 


—Retrospective exhibition of sculpture 
by Gaston Lachaise, paintings by George 
Caleb Bingham, to March 31. 


Newark Museum, N. J.—Modern American 
oils and watercolors: P. W. A. P. acces- 
sions; the design in sculpture. Closed 
Mondays and holidays. 


New School for Social Research, 66 West 
12th Street—Paintings by Charles Lo- 
gasa and Paul Mommer; black and white 
work by members of the John Reed Club. 


New York Public Library, Central Bldg.— 
“The Development of the Decorative 


Initial Letter in Manuscripts and Printed | 


Books from 1200 to the Present Day.” 


New York Public Library, 121 East 58th 
Street — Exhibition of early Chinese 
prints. 


Arthur U. Newton Galleries, 11 East 57th 
Street—“An Art Commentary on Lynch- 
ing.” 

P. E. D. A. C. Gallery, 30 Rockefeller Plaza 
—Mural prints and decorative screens by 
Leize Rose. 

Pen and Brush Club, 16 East 10th Street— 


Paintings by Love Coster, to Febru- 
ary 18, 





in’ New York 


Thomas | 


Raphael | 
Soyer, to February 18; portraits by Leon- | 


The Art News 
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Parish-Watson, 44 East 57th Street 
1 pottery of the Xt NIN 


Portrait 


Painters’ Gallery, 642 Fifth Ave- 
nue—lortr t l and past \ 
t! Ludwig Ratz Kel M 

Frank Partridge, Inc., 6 West 56th Street 


old English 
needlework 


Fine 
and 


furniture, porcelair 


Raymond and Raymond, 40 East 49t) 
Street—Wat rs and gouache in f 
rile rel Fel 
John Reed Club, 430 Sixth Avenue M 
paint ‘ ind a Ving J 1} 
February 24 
Kehn Galleries, 683 Fifth Avenue—l 
p tings by Elsie Drigg 
Rosenbach Co., 15-17 East Sist Street-— 
Rare furniture, paintings, tapestries ar 
objets d'art 
Salmagundi Club, 47 Fifth Avenue Wa 
tercolors iste ind wax color ¢1 


bers, t February 2: 


Schwartz Galleries, 507 
Pri 


Madison Avenue— 


nts by modern artists 
Scott & Fowles, Squibb Building, Fift) 
Avenue and 58th Street—XVIIIth cen 
tury English paintings and modern 


drawings. 


Messrs. Arnold Seligmann, Rey & Co., Ine.. 
11 East 52nd Street—-Rars 
masters, antique furniture, 
objets d'art 


la 
ok 


ulpture and 


tapestries 


Maurie 


ik 


Sterner, 9 East 57th Street—Exhib 


of Daumier lithographs February 


Symons, 
ind 


Ine., 
XI Xth 


730 Fifth 


century 


Avenue—NXVIIIth 


English porcelains 


Ten Dollar Gallery, 28 East 56th Street 


Oils, watercolors and lithographs by 
Esther Pressoir, 
| Ton Ying Gallerles, 6 East 57th Street— 


Special exhibition of Chinese art, 


Uptown Gallery, 249 West End Avenue 
Group show of paintings March 15 


to 


Valentine Gallery of Modern Art, 69 Enst 

otth Street—Paintings by modern artists 
| Vernay Galleries, 19 East 54th Street—Spe 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 


Julius Weiltzner, 86 East 57th Street— 
German and Italian primitives 
| Weyhe Gallery, 


794 Lexington Avenune— 


Watercolors and drawings by Victor 
Planckh, to February 23. 
| Whitney Museum of American Art, 10 
West Eighth Street—Abstract Painting 
| in America, to Maich 22. 


Wildenstein Galleries, {9 East 64th Street— 
Paintings by old masters and rare 
French XVIIIth century sculpture, fur- 
niture, tapestries and objets d'art 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art. 


Howard Young Galleries, 677 Fifth Avenue 
Paintings by J. Barry Greene. 


| Zborowski, 460 Park Avenue 


Paintings by 
French artists. 








RECENT AUCTION 
| PRICES 
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GOLDSMITH ET AL. BOOKS 
American-Anderson Galleries.—First edi- 
tions and private press books, the library 
formed by Abraham Goldsmith and sold by 


ind mementos from the James Whiteomb 
Riley Homestead and selections from othe 
libraries, realized a total of $16,061 in the 
sale held on February 7 and 8. The highest 
| single price in the dispersal was $420, paid 
by Merle Johnson for Riley’s The Old 
Swimmin’ Hole, Indianapolis, Indiana, 
ISS3, a rare first edition of the 
first book and a presentation copy from the 
author to his brother. 


| 
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J. B. NEUMANN 


invites you to 


FRANK HERRMANN’S 


exhibition of new work at 


CONTEMPORA ART CIRCLE 
509 Madison Avenue, New York 


At 53rd Street 


rat 
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DOWNTOWNO 


NICOLAI > 


CIKOVSKY 


Feb. 20th to March 9th 





ddI 


113 WEST 13th ST. -- NEW YORK | ee 


order of his daughter; books, autographs | 
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author's | 
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Saturday, February 16, 1935 








THE FIRST SERIES NOW ON ORDER 


AMERICAN ART PORTFOLIOS 
IN COLOR FACSIMILE 


Full size of original or reduced to not less than 18” x 24” 











in full colors. 










MRS. FREAKE AND BABY MARY WAKE OF FERRY BOAT 
Unknown John Sloan 
Coll. Worcester Art Museum Coll. Phillips Memorial Gallery 


PORTRAIT OF MRS 

John Singleton Copley 

Coll. Brooklyn Museum 

PORTRAIT OF WILLIAM CARPENTER 

Ralph Earl 

Coll. Worcester Art Museum 

FUR TRADERS DESCENDING 
MISSOURI 

George Caleb Bingham 

Coll. Metropolitan Museum cf Art 

JOHN BINGLEN IN A SINGLE SCULL 

Thomas Eakins 

Coll. Yale University 


TOILERS OF THE SEA 
Albert Pinkham Ryder 
Coll. Addison Gallery, 
Andover, Mass 


JOHN BACON MAINE ISLANDS 


John Marin 
Coll. Phillips 













Memorial Gallery 


CENTRAL PARK 
Maurice Prendergast 
Coll. Whitney Museum of American 


THE Art 


BUCKS COUNTY BARN 
Charles Sheeler 
Coll. Whitney Museum of American Art 


STILL LIFE 
Preston Dickinson 
Coll. Columbia Gallery of 


PROMENADE 
Charles Burchfield 
Private Collection 











Fine Art 


Phillips Academy, 





Pre-publication cost $75.00—after publication $100.00 
Subscriptions now being taken. 








EXECUTIVE COMMITTEE—ALFRED H. BARR. Ir., Director, 
JULIANA FORCE, Director, Whitney Museum of American Art. . 
Art Advisor,Carnegie Corporation of New York 
College Art Association HERBERT B 
HARRY B. WEHLE, Associate Curator of 


Museum of Modern Art... 
. ROBERTA M. FANSLER, 
. AUDREY McMAHON, Executive Secretary, 
TSCHUDY, Curator, Brooklyn Museum 
Paintings, Metropolitan Museum of Art 


RAYMOND & RAYMOND, Inc. 


40 EAST 49th STREET NEW YORK 

















ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 











MARIE HARRIMAN 
GALLERY 


CONTEMPORARY ART 
The Collection of 


‘ February 18th to March 9th 


61-63 East 57th Street New York 


PAINTINGS AND DRAWINGS BY 


SEGONZAC 


Until February 28th 


BRUMMER GALLERY 


5S EAST 571th STREET NEW YORK 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 








MACBETH GALLERY |} 


BY AMEBIDAM ARTIOTS REINHARDT 
ETCHINGS GALLERIES 


OWS 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 


730 Fifth Ave., New York 











Printed by WNU, New York 
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HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 








Scott & Fowles 


DEALERS IN 


LILIENFELD GALLERIES Paintings 


Drawings 





DURAND-RUEL 


Bronzes 





745 Fifth Avenue 
NEW YORK CITY 


PAINTINGS 





PAINTINGS 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
21 EAST 57th STREET 
NEW YORK : Antiques 





S23 F = 


12 East 57th Street 





Se ¢ 7-8 Se 2 a S. 6 


[ad 37 Avenue de Friedland 


i Branches 


THE PARIS ART DIRECTORY 
SELECTED 8 RUE LA 
MODERN BIGN OU BOETIE, 
PAINTINGS PARIS 


CABLES: “ETIBIGNOU-47-PARIS”’ 
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LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 
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ENTRANCE TO THE GALLERIES IN PARIS 





of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


| 
4 
| 
‘ 
| 
? - SELECTED PAINTINGS : 
4 


HOTEL PIERRE, NEW YORK 








